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17 UATETRIE @@ 189 TSR 418 TEE oAMIBIielte | oM FeT
U 13 ‘T oF & §xe s’ ( Confessions of a Yourg Man,
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Ai=amiY si@me o RER (9%, € oama 1 afve teTer sreta smwaT 4
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( The Private Papers of Heary Ryecroft, 1903 ) erefs amgafs Semm
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08 ST | TR SAEE @ STAE (& o TEd e amar ¢ m
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TEESTE el fwwmel ¢ yshleml g SR E  SRE]E |
wiwET ey howes foiae 93 aE Eras T g mzeies’
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T O3 [T T T510v 3300 GRiEEa @™ | #1570 STW,e 4
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forareme =1 s 5T U MAR-TEIeR oF wive faad Wi e
e T Bl | @} wRie pE oemTe  wlr ‘e em
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* o ITREETT ANMR (et TV Toqem 7om’ 43, BRomas ela (Owen)
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e ATIIAET | DHH0 (U WF;, I IO IS Y oy 4
ooy NTLM ST A I Sergra Trrce |
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fam1e © 97 19(d) 1 Qq 78 1 BT & Qe FTerq 14a,0 TSR TR
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oiz afeer il o sfowmerrs, oo "=Es W91 9gom
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IR AT AEeS Swrererr Oifpe @ sty itz iz
Srefers | fareraag aom o Afegine incato ABE 93 STANTG
MATSTR' 5738 TF&TT, W17 Gepiegeme i PREE 2ifonix |
TIGRAD @R PR 2FMPA 70X CRAXMENGR TI6 IR
sleep-walking-ag w,oon3 T sifgserg AN R0 —

T, & wwonR fem | To ook Faw | fmem FEE | feeg

a2 ( T8 Wiy i ong <law ), @8 iy ¢
Lady Macbeth : ‘Here’s the smell of the blood still : all the

perfumes of Arabia will not sweeten this little hand. Oh, oh, oh y’
FH TITZIAT WA 326t Q. Swm FEH— (O AREs
oft w37 fo1 a¥q fAe @@ oW AWR—AZT, AT,
TS, O 13 96 T 71 @ SrwAr TP (RS SR SO 17
IR AR P
come, l
Let’s have one other gaudy night, call to me.
All my sad captains ; fill our bowls once more ;
Let’s mock the midnight bell.’

MFTAEEE Sieaaaty Gnfes AnRwE S SR e IEEn
TErEATEE A ' (PR | @a AEZE (D0d) ATTE Boe
WANGT TH-STonH-@NY Giae 67307 Fen A1AN3T ATRANT a5
oy | | TFERA-IT FRAH ACK 1OTONA ATSOATY S0 AT
TS YWEHT AU AW AT TST | HASI ™, 8 THTIIRT
93w R 513 vy WA ot Taened fver 0w onear g/ |

g ol aferEn, AN, MmNz SRTREed Ui
war, weemer @ sfaigle T wwew faemm aien AmTAIIRCeE
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otr ‘AfemY (swad) TR ofem FtEA  feaferEm—
‘v ABF AR IR IIRT AGET S | ST IS
tafsm, afe e aresienie oo s s TR i@ we
R R MY T ABIMINS (RN 2SR SPTE 3T A1 |
N FWE R PENY T awrgiien afe qps gq 1 amen @ AT
o T ola w6 e Gmale-ams, oA el € SNItE
TN 2 TS 7,168 pRToNER 41ATg Steies 1 fave w3 faems e
TS TR e T ‘g 8 AWTa TRew-nim
QT FATA-ZAR AFIZAT w'f6 ‘Othello’ @ ‘Romeo and Juliet-a3
enReTAH fafv‘st  erwlite v @ wfaam, fastafice fwam o
warer afre mf5a8 sifzefe foaw e wvfemt wtwamea vt
Frafe—T5agara A5 @ ‘CrATH, 1o @ Py Ay A FTe I
FEiCa o 8 1| 5 AETR Leemiena AIEea v arger ‘As You
Like It qiote misnianea smiafmes e 4@ A $71 |
‘The Merchant of Venice’ s ‘As You Like It-q @S 35 IS (SIOT
tilrs-taivane ofge w7 tafswr ¢ oftaem wwag #f6 @
geafewn, roafq “Tsapma 9o SwR-sraqE, Ae-TmaeE, 13ia—
T @71 ra-Tar «F GTIEOl, 91 TEIEE' bR4-wIenid,
fam-awm, wg-geamel), wefe Tomaror ewt-aafaals 3eisfe
ABRACT T TGS IR |

AVTGAT @ ATAIAE (F@ P ATANGT W 4B RI@ AT
FAT AT, o7 21018 UF 17 8 7F #PITa1 2SI G FII-SHAMCA
A9iiae gufersn Sfam ot (TSI 8 O *S@ 2AIAES |
CRAPAAA T TR, o®E @ dnigiag ad Swlie o ~Afos
ARG AT, A PTARIRT BTG Q058 Ay aty, Ans g157e
TIMTT MR Tl T WBeAR Sotmrar AP ww@lae 7t
ARG THG 2717 |
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fowrbzra o ¢ e iy faamart
Tyt T Awtes TR artaies ¢ a1 s AwS @ Sbgrem T
afeeRely mrey ANTee-geiales SIIAM A 2N SEH
( Charles I, 1625-49 )-a3 S WIS A1Z® TH 932 ATGT 3 »17at-
GG %7 63 O WE TIIH | 9] 2ATTH NI HAMNS IF
du83-a ug Tafes *R/itg 9T e FHT 27 | IET AW R
ToOURT FIT ZF U8 FTHIW 9 ZTOA TR ACH -9 I, 1% TOITT
TN GIEACK NI FOTT A AN ATIENZT ST
Sl yraw ;@ @R TSTavnwgew ( Puritanism ) T3I®m zH |
ITIGEEAY, AP W, Wiefers  INGWF Lord Protector-3ray
‘Parliament of Saints’ gro@1, us @ wirwly TTFZ7 LA IARRET 15 8
55T, M 1107 W11 Ty TS 1A AP 374 0 (7€, FNETHCET ;25
8 $1F #3A0 T WIGTE] @ HINT Suvo Y617 faety 5@ (Charles
II, 1660-85)-93 Tsisgmienced 5147 Tad 716 a7 (A7 (Restoration
of Monarchy)—«% e 967 T AiTEs-Aozrtar rwes
AT |

WIEA TG o (SR AIGLST UFW II% @ IR T
FL5 Be o | AWNteR Aiwgen € S TaiEmma e MR T
Temabicas a1 1ear ©1e 27 @At ATIOE Susy AIBIw Temsrerta
TAWTTES TFRIACAE (T8 92 ATSEI! I° I3 (1631 T4 | TAGE ooy
BIETTR 191 ORR INAGENAE WA w3 19a’s Seotwex ow
oTE | STRETET AFUST 8 AT SATWIF A o AT T
A S IPIR AT

9% TR TS SERETD 99 e s jenewY fatns fvem
Brex a1 aferemadty @ ¢ s FfaRer @ fey fawer
g = o] Tt Tewn aume wfwiaes, ofy o T ey
o rFen Alemer T afmemaety @miveen omime 1A ]
TreaTewen 2o IR | e © W TR, PRk «] Ay 3w feney
ety me wafeen | e2w-feews 1aom ova &7 v (John Donne),
S, Ae? (Andrew Marvell) ot By oot w'-fawe e oo
©, TRt (George Herbert) @ @ (Henry Vaughan)-a3 g e
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WA | GRTOI8 O 9F  RMF, &N 8 I g T3
sifesiae (lyric) wisw fewenm M 24 6T wad ( court )i
FEIE @) ‘FenawEy ( Cavalier) ez owge feww
7a16* tzfae ( Robert Herrick ), 01 #nig® ( Thomas Carew ), &
sziae ( John Suckling ) e fa510° @rete™ ( Richard Lovelace ) 1

@% T;o0E AKS IR T 27 ‘the Golden Age of the English
pulpit’ | T I AT TFA F {TOT 1, BTN T, ATTR SR ToF
agoord’ faeig e @ AN e Wiy 7o 8 MuTey I |
ovd veE Fafiys w0yt #1®a  ( Thomos Browne ) fafq
“Religio Medici’ ( 1642 )-7 steT Moo’ argd viaer fewe |
@ 1ot faraa 6917 2337, ( Thoras Hobbes ), Aty 163eg ( Jeremy
Taylor ) @ by w7 ( Thomas Fuller ) | gfezm, Fwlle, &,
o Seniv Tee2 @ AATSIAR AN 1R AN T 1 waiien e
tafom @ TaveeTd armata faar qusTewe |

a% g *efoel 37 ety 1 Alr gne TRRTIR OF SEIE
G KO | ARTIEAIR URCEe, 0o R AT Y I, Nem
otz Fhore sawa @aferty | FreiTen tem fasnatas seg Wy
8 AT GR NI UF@ Hidmer € wu7yer™ Rl fvend feem
PO Ol TR ATTAFIF |

faam-Terar @ S@E I AaB fwen @ 3 smnies-
FrEtATes ¥? AT%AST ATTTORT, 57 % q0R A7 feenar) o
@ @32 T e Taesnt oiver e wife e s
o fAeeTa A SoMTe Fatete |

frodere WA AJ/PT S ACPIO @ ARG 557 @F  Soremrart
sizrotE 3ehre gwiern o wiger sfeer | wly amr e
92T 12917 8 ACFTONTEF ATA ; &2 @i @ Aertesz opE Tawan
oty faorg oA | TR ek 98 MAalty  Steewen e
oeleren | ACIRFL T ( Reformers ) sreaendy s Twewea
Tt ol foreerte ¢ SR (WF I[VS TA R A NZ0T IR
gianaat ( Scrivener ) feoia wfest foafy v 1 @8 ;Twusst oo
togerias 39 AR ey faamgn eRgrene fwie e
svoy-a7 > TOrrRE SifAd |l RAIZ WANTA 2w PorwreTS HiAw
oY OIS $3R-97 JIWE ! DI0-Q TID %Py =pret o7 =
TR W1y TX 9 Sere YA el ofe 2 rentmen siRorsa
s | ot s Tasanla fetm anfem, ot ¢ fze; sz,
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&Y sEeaTaiam ( Classical Rhetoric ) 25fw 1 Surd-a e @
Seox-a SAIEFTed Tuat ame I TWend | FEia STy
fola aitare anfeq sfaer, ‘o 710U I @ TMF EF%55, ( On the
Death of a Fair Infant) @ ‘S0 @ {SI0H GIATNRE,
( At a Vacation Exercise ) 351 I@TRww | (e RIETR 7,1 A
sraferen ‘o fr afa’ @7 F8s A ibTets’ (On the Morning of
Christ's Nativity ) ¢ ‘Gq (37 #1712’ (On Shakespeare ) et
7G|

@igE oo *] fwoa ol IR T YvoR F oy 2l
F%] I FTRZTMENER WA | &ow iger svatama sy Ty
ag 7Y {qena 7T erete Taimrem aFe IeT R X H eI
gfeamg 1 «3® sur 35w z@ ‘o e’ (L, Allegro), ‘Ba
AT ( 11 Penseroso ), ‘aza @, ( Arcades ), ‘ewrr’ (Comus)
8 ‘fafsem’ ( Lycidas ) |

Y699-97 3 WIT oY N TN RBEH, ANAS FSTEAY, e
IR 1 A afwg ( Grotius ) @ apiiewaie ( Galileo )7 Aree
N | AT AALATOT TN FIMT @ > ITAFY e
@y Tome W of@ 1 Yu0d (AT HYu8Y AW ATTHENT AGATED
JTEFACS G (A Tofd | @] T T7e *owers aAnex fenles
ot fooB 1 66° @ Mo Snfuerey e e, Taanz-Tavegw,
Ao sretaer denis I 1998 faw e gLlvema aferme
Y a8 Tewen @'w3 AR Sove |

aFZ g Susy-a Ty AT WR™ W WiF *nerEd Ao |
FMEHOCAT TN ATIIEI F70T Widd A W ool 7,33
i1 oeatieg weod Wi frewgz W@ T suse-a sty Aee
srAtyTae o a1 sver VW foalt FR  wwt @i
MIEPMST T | BSTI  DYSH-9 WWEEHAL  AIINIA  aniod
CRER I T g e | ety e wifefors o
T3 IZA FIA CHE T8 JwiAd «f Ii7 T IOMIET FOH O™
e | ol oo st TR IwER SRR ST R S
lawRe 1 dvey ¥ Teda ot v afaex s@w forg
oty Tretar »9t 2nefad Buas T3 19 eyl |

ST T T *F Werbw o g9 | giawar v o.f o
fola | smermenes s’ seors’ oewrtR Ftewmy Taem ammEiTe
e Figer 7 o To o TX° 3Ty qeEm v | @R A
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AR oty W FRIFIIT “PUTATGIRR a5’ ( Paradise Lost ) Z5am Wiz »
seva gPiw @ifs aefre 21 Rremug Svexre wetEIR R
ez 3131 ol gok ot afsemay e 3feg o sme iy
fem | Twebte ATeR w5 aww—"Amm spenfaess ( Samson
Agonistes ) ¢ ‘ofATeIRA TANEaY’ ( Paradise Regained )--<37s
2RTIE TH HUD YTV 1 7L IS 7,1397 THins Fan wore
XA AT AR TETTS A1 Feniries % ten I SRy
STQTHY GET DYA8-9F WHARA 15 ONAY | 2AC Lo 1]
fapatb |
SUBTTR AGATIANLEH W o0Tae 3

otz Fretates oot @19 1357 0y faf4e o1 f8rorie (Pamphlets )
7 Tq@ TWasd we wed 3, Gewmaly aw w@iafest wYm
R e SRNIAER Hfgens @ sefawen fofy sln sna =
TETEA OF IR TG | 7 veR T ameriaer e enm@yiver
70T A0 OFE ATTMIRS WG 208 LATeF My Sber ofy asAr-
ofonT @F *Ae°8 AT oM F@ AT AT AMEABALS @1ioed ey
anten @ Rae, 850 o @ Alfzue) of7 wwer, fafes gomt srmTe@
e o7 TAerael, £eml o i smEw e foreemy ofn
SFae T, BT eraiteEt (Grand Style), oly erereRR’ @ Frrest
sonty 2 o fagenag Sfegr fenms @ AEwmilw ww
o | @AY T ORI 93 I I I47 IT3%T @ A6
fareT @@ TRereaE STReR A0 O3 WeiaR Tewm vk Tpre etew
Safw gTogm ©X1 MIZCSHT @3 Alewwi wps, Ao, sawiae
a7 JEATTS HET TP ¥, Taelera |

7. TSOBTE IABAT 8 DUOD (AF HUY0-9F HYISY I TeT]
ot REATLTA AT @ erine iR 1 9} W T ey
73 Tewm TR AEtTeS o A1y faw @ waren vk 1 e
e T 2ot @ e freies fafen faan fan aiomm tovel
5 Z0S A WASER SRIBILE | AT Ao TS spfswr Tty
2 I | o732 W0 2RE s w3t et AT 5126 anfeq oy |

ot *r59T I AJTS Suss-a T 51w fawreq g v
fota Trel @I TR T3y SR TS 1S 6T 2t 33w, Five
oA PwieE RrEEE REMATL Susk-a fer xwd asts
s o 2 ‘TrieEiG GUTPE @ ATRERG e GeE e awe
st wteoT e, Bw T | Su80-88 ¥1Y @7 snewm i
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& fsos v

1%0S 5ea e T9asR Taaig facogtea Tansmife ey v s@sls s fee
[ATFEF | @I A 26w 27 GI6 9T wgre«’ ( Tractate of
Education ) @3t ‘sifge->miaioar ( Areo-pagitica ) #i53 spTs3r
wi6 1 ounfs Pemifems wefs wa'a a1 Asemetw et
e’ enfae Taon @ifsbn maaeamd v T e s ¢ Agras-
5517 oTH#ITF A8 JATeE @} *Lisem 1 olg Fug famr vt @i
B3 T&LETT ‘to repair the ruins of our first parents by regaining to
know God aright, and out of that krowledge to love him, to
imitate him, to be like him.’. s #if‘er faw' ™ 10 Togm wnan
aaTeeiAn—1 call a complete and generous education that which
fits a man to perform justly, skilfully, and magnanimously all
the offices, both private and public, of peace and war. ’Tq\s’h
s g1 —‘arfaeoniglter—teermm samiqer fagne ax wmrm?—
DAG AT RSO ISP | éarmm U@ ARCTA AT AT 21T
faary 7f8 @ EA W@ 93 wREnEr afeam iR el
9eb | @R AT AR 2RET Tl toNrsATt AT e MFAT
«7 ot sqga 5wt e Tavmssta w@arm A am A Tweafuma T
fola snfemen Smzaa wzwaws olx fanume $afgs wgq a3 3tiva
{6 374 FoLer A TEAAT FF 1R Howma IWIIAY wasera weiae
TI1F 5ITW T ARUWRIET OO | QA ¥ZAq AQ”ls 617 oo
‘srfaewnamAr’  AaEEANE  sRiEem awite  femr  ww e
wisaion g’ Prmiamis ed 97 Suevay wfaserg G am—
‘A speech of Mr. John Millon for the Liberty of unlicensed Printing
to the Parliament of England.’ (el @ W48 AWK T3q @f
wBaT @3 Fwewtd, TASTm amiAser @re A favar za ama
Surataios mraaermt v ivext @ awa17 awaty abesr  freses
o TATTY @ ©1F ; WIAFUHEL TAPF FAIT @ HINNAT WO E";I’Nb
Brigze fgawa ‘enfaeoniaioar e Swura w3r cae onea

“I deny not but that it is of greatest concernment in the
Church and Commonwealth, to have a vigilant eye how books
demean themselves as well as men ; and thereafter to confine,
imprison, and do sharpest justice on them as malefactors: for
books are not absolutely dead things, but do contain a potency of
life inthem to be s active as that soul was whose progeny

2 1. §—
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they are ; nay they do preserve as in a vial the purest efficacy
and extraction of that living intellect that bred them.”

A GTEICAY TR *17 Tea oot sfetam ‘wifaer @ Toew
wro qyTieredos ( Tenure of Kings and Magistrates, 1649 ) amis
a3's *i5e71 1 @ W3R T9ay 9 WaewEy, MAINAR fafen swFamTR
AN 97 ANA SFT FEIE 2TBPT AT I3 DT  IHASHELT
anfen prabrRYarsl, Mion orm | abwa B wrasa <lenies @
gt izemen favvs Smwl an 1 fxefe's «inw e T
AN TAG AT AL TF 032 @F AT 5YT ALE, ST 0
Wesq 251, ARANIF 7 wonad ofaes fraes o gy
sfareriered (a3ewmE 3617 331 61 WOUR @dNT FANS I,
ey @ AR AEWT ASR T 1,

wia twdsr : T afaor oA aew #17¢ wlmas @A
AT ©fF SHIST I WIYA 0 F; | I17 g ofr emfernay
2o T3 ‘94 T 172 517 F1RAA (A Tels’ awe aggre ‘ew’ (Ode )
51 Twavwa faceg sarg—(He) was singing of the heaven-born
king, harbinger of pedce and of the happy centuries promised in
the holy books I’ TJIYENRTR WBIAC &1e Teper; 267 Soweer 257
for wmtaia ( Magi ) man faa;e zwie @ shaem 1 3faer ghwa
wge Tvems FTastive fonr; 2oz ol S tee 93 tammaer Swre
IEEA | FTICT O TR T THT TSR GRS G
a0 e | T aiEan Teags oot Treves wlorg wraeg L e
FeeTeFd 5Tam 2P A @7 ToENE g, IR &0 T AT T !
o} (RUMLE O A B IR WY AW G 6 FACINR
FeATS | O 9% ALTHAF TS G 14 TEE FIIQT @RS

This is the month, and this the happy morn

Wherein the Son of Heaveo’s Eternal King

Of wedded maid and virgin mother born.--

woeny Toawsmaer ( pictorial quality )7 Ime  abaw FaASE
Fhwiie o wom Fomlte fiae yWsarw wafs efen s g
FEA | (TSI 8 AT GorTvE fome epeR @ fqens
foomom 3t o | @ et omYies Lty e enar ot etwn W
FToM DATRAN FTNS @ FTAST WATATOT 1 @ oA ool sy 750
A ‘o trer o’ (On Shakespeare) aae ‘o eprefe b frawet
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S7aisie; (On  Arriving at the A'ge of Twentythree ) ajze
w5 1 3T HAr @F el o e iz afeur et =rw
QAT |

ety TR oa svox-a FMbT Zw wlo AW sfrer ‘an
FETAT 8§ eI | et Tafea A, e e e ghen
THIST YR BAFee e WY IER 98 T IO | AT,
Fenaw eptes sigan aive «f 716 sfem e oy 3iae mreneT
A7 HETAST | TF AT RIEA ATMT 8 FYRIY TN JPIow
G\ T’ @i Ffem 9y Ty amT SR 7st
FAU @ HFHA TP 9N FIAT 7 R 5 (R 19917 ;5 I o1
o] O | L Allegro'—« Feml P WA TSR
17,8 ( The Cheerful Man ) 5rg ‘Il Penseroso’ zewe (arm ‘fownae
7198 (The Thoughtful Man) | ‘e wmwewar’-te wetbn  owewd
wdt—Mirth ag s oA @@ sEteTe SERE T
ST FTA ©ftF T THY e | G TR, SRREANF G T
AH1 ¢, AR (STHR’, MAIFTEE FTe LS T ARG T,8.09°7 AL
Hord Teqls FEte 9 FTaoE | 938 RTINS B CATIeN” ¢S5
2147 YTa A TR BT B LS 5T *ESIS IZITF A,
Q41D 4TS ZSHTA WA, AEB T aRToereR iweE Zente
To{ AR | HTH 92 TAAETEg © BHMEIOHIY L, NG STWeT A
Ager e S eARET Nenema Fio | ‘audiieias For e’
( Octosyllabic Couplet )-eq TATAT TANMI bHEFS W | 9% F16
aizer ey Taye erred ToiemTea T80 tw@ R — They
are poems of escape or tancy---a delightful recreational interlude in
the comprehensive studies undertaken at Horton

soo-a fxasa T waw 036 My arfesive —quETA 1
qrTiraT wgarra e ( Pastoral Mask )-ag et 7ibe of sivem
TR 57} @ LIRNMSHE oNF, @ N MELS MECS ST 6. AMAST
1S Sorgar AN, AW avrd B 26 aransaiioet|( Genlus of the
Wood )3 ra | &5 R wentem e awew ( Henry bawes )-
47 TIATA AToak IO AW IR W AR W, T oW 1 Fiqor
sy ( Sub-title ) (e AZEER 97 517 © $orEw SR F1 TH—
‘Arcades, Part of an Batertainment preseated to the oouatess-
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Dowager of Derby at Harefield by scme pcbie perscas of her femily
who appear on the scene in Pastoral Habit’

‘amet (Svo8) INEiET FFAIGETT g *rAT asts TR F6T i
albe wats o anariemr olaet Barl of Bridgewater-ag's sy

5ol PTG (AR THeGRTE A eTaT (AN BT ATSTe ey
BraTe OoEew | 3TaeTita 2o Teals 7;fae o= Sy ‘@ A
Sy Tt A1) RIIOTS 3TiRAT @3%IWM e WE ©1% 8 OTMY WF @
G ACS (FTET OF I G T3 ©1F [T (R STeeEe (aies: W@ |
o1 S0y I 376 R ( Bacchus ) @ wifx¢ ( Circe )7 oy wommy
T @4 SOl | BT DIEmeadd §a, 41 @ReE 390 2%
@ I SR ©1F $16@ TR ANCATF A6 I 1o T I0T 1 s @
HHATHAT AW RO MTge IR BT I FTne oeafss e
CIHE TS5 T 3T A1 | OIS 7,15 Tate oryenes  engatse (Thyrsis)
@7 (7T ©TRa SREAer] wren ( Attendant Spirit ) I fawy s
o1 ST TR @ CPTTA A AT H1T THIRI 0y | IS
TZTo O @Y S[F @FF ST FAEE @ TWH'C 1 ST
wwd Tea epive 341 Aeq &7 w1 1 93T wa Trabaet Grem’ i
ot g ( Sabrina ) @ oig @ | AT € wEAFIAT Gl
JiF AP (0@ T I | 93 Il WS 5igeg aolewt ¢ fvew
tatasty faberss 1 AT WOR YIRS JqW,ERT *EeH ¢ faiE
gy @ e Sy | &Rq oF@  oiwareq ( blank  verse J-az
gl sefbaram s eaggmt, Mg SRy FET™ @ RO ST
o |

iz wlares et weears’ {03 9Te Qe Svov-a Taei
B M TFAT o™ @ | 9] FIRCTIOE T TR
‘Tatsomr e So@vsy mnleat enonar (Pesticrsl Elegy )a
OHIE Wi | Uy WP IE, SR EET 3197 W (& T 8 IHATH
16 seafer orR sfweisre war o8 o sfgor Figem fwiwem
@S oY GrEeTeR bi9a @ adew s 6 afew e I3e, W
T 3w T Afaaer ety wie afam om 1 @ o sfem
TR A OF @I & @] sriRTe efew i e st
w1eet T5aTanm e S R TR R'E A, TS ST
et 2T ) MELS IS HAR Comwr A I Mt e feead
wger iz el = Twma ., fEm sARd W afcerm s
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TAT | SRS (10F A0 93 ara (F TafAem wnem @e e
sqra’ o atq stg v niatas R Ay T e asawee | oA
AGAT-LASILNT =ATHY AR *M1-ALled ( Verse-paragraph ) fageaey,
RCFT oA @ oRiRWNA (TAET WA e 1 Ay fxfwen o
siaene WAET Fiaeaag o #i7'a §ore *igqfs |
R STEE] [FE e FAINEAT WA 916 T A5ATA
a9 il | SRRt O S2e FRT AR /Y | 3w STegmr
@ R0 (S Taagared AU 7o fora fofn | s s afats
NTACEY 39 P 2671 31igAT T7Rf5A F3wA (ofa O eaae3s ass'-ag
FA 1 Svey 0T G T A5 TFA A M0 NG Ay gy
19T T SLUALS | 9T ATS ART AT “UTATCRH &%’ *NF:zrhore =y
TG AT T[S AIF |
FARSTAY. AAGNIT SVF (FF SR TAHE 4977 sy stalacen
slaw 1 o@ e faety vla wwr ¢ fwea wisgiaer wmtas
sEterAr ol 1 O WS 47 AIGIATENT TIPS WA A
FIE g9 (AR TWAdT | AW AR WA ILeeEE it
MRGTTA 17317 *tageor Tewan ©fa 1 »13 A6@FT A qTRTY @
Tamerwa siizars’ afvarmm of oz ¢ seta sifzas Tars wate s
$FH | AAGEITST AZHINAS BT INENAT G AT O
ARBAT @ SIF MBI 539 (4 173170 zema v ST arizat-
THE [FoNd Wewa of ageng 135S e favates saem one Awins
I TREETTS odf TWAMR IS FEl UL Srailsy T
A @ | e evgle @ Swrieamar wferast W s o o
TIPS |
IRwEd ‘At ( Genesis ) arzzemiyizy aenats
PeqrAq FME TASISTRIAN | Q3T T AN0qR 7 TACT 2M15Y, T @
£ -3 qIEATEA AW @ (e wgene ( Origwal Sin ) | ‘sqamerdy
653 a1 arregar ( Book I') ‘s (Invocation ) sioem wzes ik
YASH ©iR ALRNNT Tagw THorer e ¢
O: Man’s tirst disobedience, and the fruit
Of that forbidden tree, whose mortal taste
Brought death into the world, and all our woe- .
P13 5T iyt mat 7, WAty wianew seaen Qeafas sgmisE. S@e
19 #1412 $957 Ta0, ATFANT 6 wgEmte | iy TLFIERT Sroy
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oz Y ereta ot ©e e qted IRIA N FATST SR 2oy
T7—°---assert cternal Providence/And justify the ways of God to
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AR Iz @ yif6x e dariee a@0 Watem sfare «19-
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MR IR A7 | TIGRE TARISRAM T 7 isunT ofn fo i
SIS 2CTIqe FAE : *MGIEIR ABW Prageny dfezy ererive
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OE | OTRICOISH 543 *EOR TFRT O WIAR N IAIToA -aq
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ate dafed sime alse ‘FUmR AMTIITET’ 2Fe ToIE 9%
‘sqaty oate’ ( divine comedy Y1 qgm g0y ameA & TRAGA
STeaTawTa §ors 6T S, TAGAS, FOACE A1 7 T
Bester’ FTATE APNSTAT @ MNGAFTAT WIATWIAT A IWS | AQIA
WF TZYS @ MENAT WA F1igHT O 95 POFIIN WA AW
TR *157w E W ALNSIEAT | ‘T3 o3 eee’ (Book of Judges)-
9 3fa‘s IR oA FfgAt fqw @} anE W oy e
wlaleama MR 0, O 34T ST AT THle WA | 4
7er I e aq W1 MY W1 W@ WA CeenEe,
AR Tefaied =rel, @ ATAER ITTH SREE &) AT | AR
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oY AR et ( Chorus ) ¢ SWAGTAER WA EONR SR I
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GIAC W GG 9 F6AT | oF; AT RIS €ISt e
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ety uaelel 96 A1 ST HATC RIGT | TP @ NTBF THEACHA
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Come, come, no time for lamentation now,

Nor much more cause ; Samson hath quit himself

Like Samson, and heroically hath finished

A life heroic, on his enemies

Fully revenged—bath left them years of mourning --

‘S{TTTGIRA 56" 57T STAFeT 370} 21 Fhelb Iez Wew sfearize
FRTEE ATATR TEIOTE RS, AGFTIF w11 8T Fowr | Ty
@8 maes Tot Tenalewm @ I@eis Sgr oMt Fiqer ( Sonnet ) |
worfera st SrEracETy ‘o, fgw ai%w ( On his Blindness ), ‘uw fir
@S STeTd 29 endews’ ( Oo the Late Massacre in Piedmont ),
;. Ta, ez (To Mr, Lawrence ), ‘eroisn &9 (A& o 7126 &7
wrwA? ( Cap'ain, or Colinel, or Kuight 1 Arms ) agte | 7™ 34
it T xEme fne Q&ivm e et fRrier 98 Al e
AT | DR @ SIS HERTY BIYT FAG IR INEAGTAA AT
T O ITAT AW Feqer) Aizrerd ATeg et Swiiae &H AT eI,
g, o), FAR oWy afeenRety AT Sina AABE us @
sigel faaw, @, @ Fmwety oy fwa o Tvens g sges e
oretRaTus faaw T A e org W, wifewrer e rniwer’
7,159 I W OO | SAIG A ey edtAr s AMe R
MoFeT @RS To® Toragem—'---in his hand / The thing became 8
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AMRGBA ol T39@ A ety AAGTOA  STAmAT 2P
Emile Legouis 5 Tq0emgaes T8 IR0 GG 0@ SOprewaman—
“He returned to the Italian form at its strictest, the two quatrains
followed by the two tercets, each with thcir fwo rhymes. But he
makes no division in the idea. The fourteen lines follow a single
uninterrupted train of thought, a phrase is continued from one
line to another, even from one quatrain to another. The effect is
surprising : sentences seen to be cut short, not by art but by indigna
tion. But the most striking feature of the sonnet is the thymer. ...»
FAEE SN0 8 %Y iFe UT HAB-IIWT Gl HT 4 W
AT (en-TqEnT S BT AT I I@lRleH | A ol ™
iR T @ qqrafzecr; wemy’ & TRIWE-aT et v A
ile fewm a1 TebEE AEGGEe iqw AhEers STe-eETgNed
yioTas TR | TR, wrf g AERTGD @A s 51T fRer
utetaar Tela /g atafewat srota wralgrem | Smggeraacs ofg ‘o
ise qEwmR’ (0 FTs ~<fE S FA A0S M

When I considsr how my light 1s spent

Ere half my days, in this dark world and wide,

And that one talent which is dcath to hide

Lodged with me useless, though my soul more bent e

Bopam ¢ A TR Frwbram wawia: Sew
st sl Tmaleem o3 oMt 75T 8 =F-re i | £rm? wiizey
6 oI Gom-Toaereer ofn =fawewr tonaferen @3 maem qmEn)
TR 6T 9F ol ANReAs e’ gt suterd
seqrert snfguery &Teas | sitortz Savey wig wim eewq (Blank Verse)
TRTA | R R @ e hers afeloe srfee o) ofm w3
“TRMT @ ot 2w AT Core st | A e qewe tower Tersa
T’ exTe T eaY A g Tawre Bfefs = Fvelzz—'Thou hadst

a voice whose sound was like the sea’
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YT ©TET AR AT FOM, ST @ AT 512096 SHed AHIG
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BAFTIATY 73T LAY A WA 6w @ieEn | feevee w7
IR e Y, Figmager ( Sublimity ) wivarey gwatle, » IR
BTEY" RN TYITAN B ILN SRCIIONA oT9% AT | O
&1 o) e Feore’ wmrore’ Sioqfs uwg | (OR TS I
AT DI @41 @316 THiNe mgewm IR STean 250
Tt s Sy Fme —

‘I pray to God, that the noble ambition of Milton to do

something for his mother-tongue and his native land may

animate all mien of talent among us’.

AT GFTC AT TAZ FPITITT 0T

‘The poem (uqygamay ) is rising into splendid popularity.
Some say it is better than Milton—but that is all bosh—nothing
can be better than Milton, many say it lacks Kalidas, I have no
objeotion to that, I don’t think it is possibls to equal Virgil and
Tasso. Though glorious, still they are mortal pocts , Milton is
divine.’
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AYY A CATH 00T SRSTAN FRARA | @ QYT BEAmAY INIA g,
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sound of his ethereal voi-e with awe and tremb'ing, His s the

-8eep roar of a lion in the silent solitude of the forest ; fiys15(Ad
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‘...but torture without end

still urges, and a fiery deluge, fed
with ever burning sulpher unconsum’d’
( Paradise Lost Book I )
a9 ‘4TOTYA T/ WiET (FeAdd, 786 4ise / fRutlaar oyt ww
BloeT @0 / S | ( TIRARY, 2w o )
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amiveer ( Romanticlsm ) et 6 igey SCwER 2F 8900w
a7 9&T6 Firee 38w@rrt 96T €8, @ o fs e A eerr Taiwees
AMMIAT O @ wean e |\ vasy gPorer agrire errer-
ey’ @ e iaEd Lo ‘Tafagre e ;) ( Lyrical Ballads )
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HLPEY SIS F1G CHICAT 4T STSHT THFA | N ZF TN DTeAsT
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unknowable )’ 7.-517 F4TH @FENTHFSIT W@ AT 2FTe Ao ST,
2756 JMAHAR ;1YL SFTAGTA (767297 "the addition of strangeness
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AT *™-3% 1R FA @ MR REme wnigrern Rfexmred
WTEATS’ @ET5F T5% ‘the Return to Nature’ Fia fsiwe e |

g oY 7o @ Far-aemY (Neo-classical) sixenvony el @3l
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sir-meera IR afveres Taleen e Tieema ot as
Qagerniers e e, g uf wigq IER iU slaman e e
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‘Sturmund Drang’ I, I ;xo1a Tewew zretq (Merder), femra
(Schuller) w3t roprs ( Goethe) | Bt igrer @miitee™ @
Lo@TTe OfFa (337 AACE 1 WA 70y A1fE O emity @yt wAt
RN AT SEIIT FAW T R | qwe A yog et iEe
gt A bFsA—iarme: fufeg (Sehelling) @ teysr (Schiegel)-ag
STR-BHTHAT, [ — 26T HIIT A0 JATHAT | 3 ST T42wad
TATCYT (ST GO SOIRE SATEN A, A1, (I" T WA 6*@
A0, S, =atRer JigsiTt @ A ( Rousseau j—werresq
( Voltalre )-a3 SRR 2T AIUGTTY NTFPWGA  OF  (STET
afombere « Sasy-ax yWTw Ffeswiat taeE SmA (93w (Palne)-gz
‘Rights of Maw’ arzg w.i5 40 2P et stemiars cemaar-srtuzTa
fae gwrer el via sar wwlae z@leen ) @8 enad
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‘A motion aud a spirt, that impels

All thinking things, all objects of all thought,

And rolls through all thiags’. [ Tiatern Abbey ]

*MTBHT TSI S wrormwTor sy vt e torem Wi, wowem

R "y R 2T ¢

‘Be through my lips to uoawakened earth

The trumpet of a prophecy | O Wind,

If Winter comes, can Spring be far behind

[ ©de to the West Wiad ]
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‘When like a roe,

1 bounded o’er the mountains, by the sides

Of the deep rivers, and the lonely streams,

Wherever nature led.’
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‘A motion and a spirit, that impels

All thinking things, all objects of all thought,

And rolls through all things’,
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Three years she grew in sun and shower,

Then Nature said, ‘A lovelier flower

On earth was nevei sown ;

This child 1 to myself will take ;

She shall be mine, and I will make

A Lady of my own- .- ---

She shall be sportive as the fawn

‘That wild with glee across the lawn,

Or up the mountain’springs ;

And hers shall be the breathing balm,

And hers the silence and the calm

Of mute insensate things.
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No motion has she now, no force ;

She neither hears nor sees ;
Rolled round in earth’s diurnal coursc,
With rocks, and stones, and trees.
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It is a beauteous evening calm and free,

The holy time is quiet as a nun

Breathless with adoration, broad sun

Is sinking down in its tranquility.’
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‘For oft, when on my couch I lie,

In vacant or 1n pensive mood,

They flash upon that inward eye

Which is the bliss of solitude ;

And then my heart with pleasure fills,

And dances with the daffodils.’
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Whither is fled the visionary gleam »

Where is it now, the glory and the dream ;
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‘Never,did sun more beautifully steep

Ta his first splendour, valley, rock, or hill ;

Ne'er saw I, never felt, a calm so deep '
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Loved Yarrow, have I won thee---
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And cheer my mind in sorrow’.
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O’er all that moves ard all that seemeth still’.
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My heart leaps up when I behold

A rainbow ir the sky ;

So was it when my life began ;

Soisitnow I am a man ;

So be it when I shall grow old,

Or let me die |

The child is father of the Man ;

And I could wish my days to be

Bound each to each by natural piety,
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The soul was like a Star, and dwelt apart ;
Thou hadst a voice whose sound was like the sea :
Pure as the naked heavens, majestic, free,
So didst thou travel on life’s common way,
In cheerful godliness ; and yet thy heart
The lowliest duties on herself did lay.
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“The sounding cataract
Haunted me like a passion : the tall rock.
The mountain, and the deep and gloomy wood,
Their colours and their forms, were then to me
An appetite:--*
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There was a roaring in the wind all night ;

The rain came heovily and fell in floods ;

But now the sun is rising calm and bright ;

The birds are singing in the distant woods,

Over his own sweet voice the Stock dove broods ;
The Jay makes answer as the Magpie chatters ;

And all the air is filled with pleasant noise of waters

All things that love the sun are out of doors ;

The sky rejoices in the morning’s birth ;

The grass is bright with rain-drops, on the moors
The hare is running races in her mirth ;

And with her feet she from the plashy earth

Raises a mist, that, glittering in the sun,

Runs with her all the way, wherever she doth run ;
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For I have learned

To look or nature, not as in the hour

Of thoughtless youth ; but hearing oftentimes
The still,"sad music of humanity,

No harsh nor gnating, though of ample power
To chasten and subdue. And I have felt

A presence that disturbs me with the joy

Of elevated thoughts ; a sense sublime
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Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,

And the blue sky, and in the mind of man.

A motion and a spirit, that impels

All thinking things, all objects of all thought,
And rolls through all things.
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Reniw sfaem on% 1 ‘The Solitary Reaper-a7 wmMme o 70
‘GRTTIAT @ ‘onarer-az srer afawrm | “To Sleep’ sfaen emeend
O AT FATe@ TAEE— Come, blessed barrier between day and
day, { Dear mother of fresh thoughts and joyous health’—gesid
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‘X "Y' FTIem 7aVEATa P e 2pter T ween T
TATSNT FAT IENZA— 1A ;T 27T B0 FIACHS WA NI [ T T
gita o, / stien FmAsa wtemr Sy «fw [ ceram Taemca
NE A |

ST 7 677 ‘The Reverie of Poor Susan’, ‘Lines Written in
Early Spring’, ‘The World is too much with us’ enis 3faem
FATARTEFTAT 191775 H1a taer Srqreag g 217 T3 epiowens
TR e 3T Toeet | ‘Tt #1ars ‘ae afqerioes sataanae miy
S STRIVHT ¢ “STC5T 2T 15, ST 0 | AJA AW SRy
GO [ @ 4T0R 21 3Tew *Iwe $TerRA / 7 Fifz faea whom e 1 / atex
FAEAT IR AT AT | SO WA ONF F0=TA arA | [ 5T Sty /
I A1E &1, [ 13 TN FS e Jow e I/ 3T d ATt
smtrer ! | faars wiserm siface v | ange arterena, i
ST )/ TETAT O LATAT TS, BATT Swre—/ oY o= F%, A=A wrar

TAYeS 7 aple T e valee ciwa'a efewr, ‘e wa®
71 o7 fmmee e SRRt T @watm ) TR ot e IRe
TG SRS,  jRme e AT QI R/iA
T esaeT W17 25N TeTeriie spaet #y ‘oo A A3 WY
8 ‘@A FTaTIinee dheivs G W8 Sereited T58 O |
GG AT FTOW @ ATy Aer-a1ferst, A, RS TR
ooy wfe-nya @ weETe 5TAn favw FxTten wor fslae awiee,
reatiE oy terter awara ‘ot e, e, fafe, ‘afan, onse,
TRV, ‘AT, ‘o Fontr sfem | @} FzE KrelfE wer e wliey
T GAGIGY AT «fewa s ‘To me the meanest flower
that blow can give / Thoughts that do often lie too deep for tears’.
a3 ToTon STAroEs ©Re o o ; S IANTAeT ASIET FAJA |
STH A1 T ey et epie e wwn o fafay SerRIR
Weaarany Seter |

SHT3 fast c<1=R} ( Percy Bysshe Shelley ) [ Sad3-dy2R ]

whrelan ¢ 7Tt ¢ oTER e TR 3T oETE @ SasR
LT3 | I (AR, AToAFe I Al S @ HgRT5eeT
oot oty seeT@a D11 2wy Syon House Academy € oty
Eton-q siijae qrerare senaa «i Sesisaaem a1atd ‘Mad Shelley,
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@3¢ *Bton Atheist’ forarena givs zafewm. faeng et Eton-a¥
oe Mizel A HFS | ATAS ST dydo-a AIT I
‘Zastrozzi’ A @3S ‘Afee’ AU | 93P & ILIR W @ TASART
X TASNI 2N IPAT ITIOAIAN, ‘Original Poetry by Victor
and Cazire'; waei; Sgafasy GN7R @R | I QA2 TN
e =g a3is ateszifeg wifyat ‘St. Irvine, or “The Rosicrucian’ |

TR RqEIRA SUsTETeT e ed A0 413 IRTEE SR
RIETFZ | @I OAT (ST TR A ©fF FLN, AT 98 40
genrfe «els sriser, ‘The Necessity of Atheism’ (1811), 317 &ay
T @ 79, et S (e [qeiive gl | enfesdiias 39TR@
AT ORI IO B3 ¥1,7; | ©IF 50910 GAMAI 8 RITFAYIN ‘e
AT TAeq SmewT OnAl @ 938 IR@ | YW eEHIIE TN
SEHFATCG ATATCEAF (AT 3 Lo 1312 (e ; afre @ roreps=1a’ gal
@ A3 F A1 @3 7 Z Ay weniere oy IRT A3 foonet e
At wr T A o @R SReNE fergre 11T S-
MZIIE AGSG IS R ¢lea 1

93 T IEIG 32T PIAT IV A1, ST FIIT | ATSEER
BR1eam afe wips z@EieEw Swere? | Gi] REngd e s
AT NEA ATSTOTT WA | ACOIEA A ©IRIITNwE #1535 (AT
SNRTE | 4 @ T 1T TATE LaeTT 90T GO FANFZT SRl
13 T3 A7 Tetem s Ys As @ Aifes swmtaer o1 fawiiyer
9% TITCTT ATELATOF TLATOTS T8I 17 ™ ‘F-5517 73 Tafae gafean
ol7 219w Gty 35+ ‘Queen Mad’® (1813)

a3 T DTAEGT A TR ATAST AAE SRTE e AT |
SYHO-TE FIT 2 (lanthe)-7 HY *re Gswa wos's Safe w0
AT 1 TR Byd6-3 TAE M TGS @ Pz wizent wa Tesia-
ST WA NS A W ot fqoree onfe tiA 1 wate S e AnRed
4R QWRARS AR Cing° @ZANY  E1 IS TA0Eed
oetee FETRET | 23T I9ET Ao iy Fiocaieem 2w
05 AR SFTor | SyH TS 2FTiHG ‘Alastor’ 31ty ooty @
FEOAT @ LAIHEW,TS57 o968 (o6 SINAT | RIS, S¥H8-7 e
gt «als »ras o frafewew 3 sufve, waly aew swEwEd
T ZR ORI € O owe’ prer 17 Terora S2lemnern & @ dyd e !
IR, T FIA IR A vrent-refen wfmew ) & IwaR vl
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TAILAA T ASTIAT A7 7,15 iqer— Hymn to Intellectual Beauty’ 3z
‘Mont Blanc’ |

SWNYT TAES 19N IEA 9R GFNA GRN A I
AAITTE TR ST 231 @A G 1R TPE WA Ot
7Mai6e &7 I3 e yEGT A 1 @} 23R Tola omad ol o
q&ATeF ;8% 15— An Address to the People on the Death of
Princess Charlotte’ |  ta3 Seity g @8 ANoERR ot Tewaiewem
‘Laon and Cythna’, (3f6 @it ‘The Revolt of Islam’ (1818) Ama
23179e 23 1

SUOL-T AN FAISIA GG 19l I BT | AT IO 20 5
Lo 1a 3T, tolam, EFIEes, @, TorT orefe wnA 1 @3 aREPRE 34
DI SAEA | Sy Sy (6 TBACE A TAdor e 1A e
Julian and Maddale. & 3u33 vmens 3fse swisem SwewT
feafiorT 41401 ‘Stanzas Written in Dejection Near Naples’ | for@Tto
9 ¥ wiiele snna 3ifat i aiwer ot sTagesEm |
5 Tetet ( Aeschylus )-a7 35m13m o orgmem 2w orgs zETeEW
toet, Ifwe w4 arifearss  lyncal drama ) ‘Prometheus Unbound’-a
fola afvfedon izt Trefte safeem fre Tomt oW
FMGWIA | SySy-da-q 3756 ‘Prometheus Unbound eiivs 23
R0 A6 | R ATBTESAE wEeTa ortasa one I ol A
‘The Cencr' (1819) 7WT BIGIWE | Suds-638 TRNRR frorRe,
Ao wriseatate et Tasea aistafes afeamra afaer —The
Masque of Anarchy’ | syzag T2 375w g@wiviar oy A3‘EAAiaice
‘Ode to the West Wind’. ug #z% et Soigiz Ttew ot e 3571,
‘Peter Bell the Third.

SWR0F FRIERS orlelEE s wwa Tmrg ‘peopled
fohwude™a | @3 e 393% t1EY Wla TS SATE oA TR G fope, -
3Gy wies 1 frira emtes sifmder Tefq o NG I
WA AN FAETT TGN SR | RITTION E 2e JT56 L&At
7 aratates afaer, 755 Ode, “To Liberty’ @3z ‘To Naples’ ; 07 %123
YR 03 &Lailg @ TG *IGF o147 AT ‘Letter to  Maria Gis-
borne’ 93z ‘The Witch of Atlas’ ; 9IR T Ay et Tacatera
‘Song to the Men of England’ @3 ‘Sonnet : England 1819’7 grer
WRIAT Fiqer 8 7,f6 www aMferler—'To a Skylark’ g3t ‘The
Cloud’ | w fopr-»3% voer’ o weatew wl7 e Fatatey aiom
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‘A Philosophical View of Reform’ (1820) w3z Ffawiizssa wawen
13T, ‘The Defence of Poetry’ (1821) 1 wgior Emiy Far1 Iw ‘To
the Moon’ @ ‘The Two Spirits-«z sisT IET6 Mo’ Flaew 1

R BT Yy >-97 #Ye AFIAS 5 @riTRER o 1 o
YN LR N0 ToEw quenre’ @3t @ BRTERET | SyRR-43
vngres 8 Prrmensste @ e iR Q6 @ ewenTs” dAta | SYRd
-97 tHE AR e wiwer aiuiem fefemiag Ay =eemml @weH
oiow wtow @t 1 oty ‘Bpipsychidiow (1821) @y @ toftad
Sriiae 770115 2T oo swieEr | e’ SRlemmTR oret (oA
oI pET T N AwTiae g@iee teiias (Platonic) ST, I
Fener;Te Taria snent (AT SN FRITG (o J1aer—One Word
is too ‘Often Profaned’ ‘The Keen Stars are Twinkling’, ‘When the
Lamp is Shattered’ zigfe | arifesix fzoiwm, feome: tem Fiaom,
et geferst | TaeTs arfears CORTRUR 23T QIoTe (o 8 2FIeT
AT ToF @ FTAND ot SR Trcatata oty sgar fatas 1 T
forfere @f sz wfwer S swaats—To the Night!, ‘The Indian
Serenade’ w3t ‘Music, When Soft Voices Die’ |

SHRY-47 afere IR IR TP 1Y 1At ISR ToTest
ot Tetafetem | aoomY poreonen swea oevert feafeem ‘Adonais’
(1821)1 atom =ueoT-ay €I AW DTS SIS IR
@R 9] T 2TETEA T ATy Sowen Tofw fanaferm o «3le
S srifeatss, ‘Hellay’ (1821).  fopirz ATizorss (ste T SYRR-
@7 3G A e 6@ atAq eofema eanlawy Sepmel AW
tefafces | Ffetaan  wfwwens tiwr ‘The Triumph of Life),
PR O TR 3T @3t ol oRiER TR I o |
YRR 1T TS P, 9vents BRTmnnee Y I Awwmedt
O AT CANRA WIOWHA | IEWAX ARG FATIE  FTOH
AE MY AT WG O AWWMedl TX T A | wefaw o
wEWY T STz A FTaR (uEAPer AN 28 SImEiNe AAFLACS |

oty wirer s ‘TCTATTEH SvEW O AT ¢ ol e
SISy -1 ‘Queen Mab’ LT IT¥M 8 ATV [SUIMIAT 2ASH
fOIEETR FEE NG | SYS0-4 I WA e W 9 Iy’
AT I T I e 1 piFreens folq et erem sy
oS | B, o gE ot ol AifEeeT W HORATE AN T
et om?t fnenfenm iv-x wfmine eowg sifecs ;  taws, wmeie
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@ PACICA Sieewer faary ‘Queen Mab’ ferenm o3 forwge wn
FTaeE ore’ afeam | Fiaeiity Ay Tawer azew ¢ Savawy awt
9% AT ST O TAER ATFIE W @F 7T, IRANA-GT | TR
T o3 oY e W@ @ wrweecne (interstellar space)-az
g T @3 SEreTCEETE, oF INT Sraiite 3@ gete Sten, aman
74 FoA Taor Ty s, «3t 8iwe oy ©iase srmaratamya | Tare
T AfoeTe g AA*IFA™ ! (pantheist) wissextre ; sxmmies
TPWEZ O3 93 I8 2pier fammly ; «f sfaom vt mr-3Teamw
o T Treaferem o Tewem sorbwed ookt 1 swm FON, @YH
ool ATTGE oNeneIAd Ay @ Il pEt ol aieEt e
frarice afesdt FnferEm, @ e Tefegiy afemaz asnfas wiw1
GFPTH IS L9 et 7 ‘Queen Mab® farar 70, gy (Holbach)
€78 TBIFT  WNTSRAIT AANZNA 369, Enlightenment-uz ©14am™}
w7 Taor ot 73791 1

el Tae iy e’ oy ‘Alastor-g3 FoRrNl SIS AR
fsolg T, ‘The Spirit of Solitude’-az YR IR ATITTOT
ttwe fewmm 1 ot w7 ‘srrEta-93 I et omerm v | oElR
anay fawaer oot fasmrer 1% wiAa 3 @ sfaem W 67 Ramt
e AR 3T wioaT WA Fzomr e wer w1 TawAeiian e
fratre qie-afer Tevmae sfzate Tam mrar o e ot Areaes
el Tarern e AT Zonfa s Fae Gl | AEEE RRE
miwgany enfoe Tae-afy R sy W SReYer AT (veiled
maid)-7 Feurs FaerfzaTs 90 o3 @t TR SATTATRY T8 T9T 379
A1 = WA Ao M 9t AWTIer Toaswern Bwere
tatessy ‘Alastor’-aa FRY SIAA AWTGE FRIATTZST |

Skda gBOIe Lol MEATT TRATIRIE ET AR AGF TH9T e
* Yo FCF ereTFen Sialse TEiew | @ §IOT enTeREE Aema
M GRS LATTHS Faer? o s ot Swisrmn 776 avateran | @
7w7 35® ‘Leaon and Cythna, *rag %7 eite 23 ‘The Revolt of
Islam’ 7157 1 ‘Queen Mab’-uz Fretaies IMIHIEST € RIS *rZT
93¢ ‘Alastor’-a7 Gt Toremat Taoatecem oeaey Iy 1 AvfEers o
94T ae Tafers zrmy ArotEe T wETEIeRTE, TR 2w tey feme-
1 1 “The Revolt of Islam’ seere: wrafy, 9 oo tis Fifzat! FRPAT
(AT T2 Corfrs mTacAR et coRen Sentae 7 @ o3 fnagew
e Sorems avaEE ST T I | TR Amwer wWl LS ATy
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T IS T T Taat faodt-om 1gE 9 aerteE A e
TETF | FIFHIAMY @f Fi571-3137 ‘The Revolt of Islam’ sen3
Fieer fevis trona aiore g ar1 FfeAt T @ asweER
OEN TRTER ~(fan @ TS A IW | 9 INAY O (ATze
AT AR s T,R_4 @ANA ‘The Revolt of Islam’-{z
ol Ftemes ‘a story of human passion---diversified with moving
romantic adventures’ |
Tevazs oo At © st W ST TR Ste

LA AR TR 0rss Ffe° ‘Prometheus Unbound-a| 5 o0sa
T’ @} aiter werty stam Azt afaiedw SRR
affelaly, vreams T anfusroram, sioq e smomswma Ty
o @ aiewy Abe | afafad-want ufag (Barth) sy @ T3 afeg
Tabor foage «f fumy smets sforcae, o afvfady Svatice
TaE gHiwat ety ( Asia )3 fogm 1 sty e Aot commeA
( Demogorgon )-43 FMe SRIE FAOTTS T3 oo @32 1w afaladn
Tafere gn afer ster 1 tmera @ ity st VTR CUe TS
R U2 S YIACHI o277 | 1S ATIF1 ATy A0 *391
bia8 erfafedy Taem-entas wommen fafsn s afesrs zmtee |
N5 @ A1 it a1 afafabem atanstes wataem ; o oeta
I Y efafadn oran faem 97 sAte fameY FewEe I Nfs
9 aEE A ey Smrm FAen oF feRane amiwert 1 @
R ITT oy wrArEet | ariatadH-aPommn fvewTen o «w W
gIies SRR &l @l WS wae Prometheus
Unbound- 271 5w* ©1 018 308% (9410 Lo SOI05 AT SIS 18
8 I IATT LAY I ILA 9(ACE ¢

‘Man, one harmonious soul of many a soul,

Where nature is its own divine contrel,

Where all things flow to all as rivers to the sea.’

‘Prometheus Unbound’ sifsaiazs vmta spmamacew fama,

&3 Townen P-TYe Ae 3197 oy erlvery towa ST (g 1) oTFE
T TP TA0a Sy oerYe S ie-31ay ‘The Cenci’ | fraii-
G IH'7 apiars Fiiga) oRers 2l5e  «% awe anter e afeferm
T CHIRZ I8 | DA FRIAILIA T2 CHea Fomst IR o' A1
77 fowm 3 e a3 onfziae Fizat1 sfaafamke @ O
H 00 TFEIF AN (A0S DET AR (FE I AST IHIS AT
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fa1 ofwarsE e e} I@anes Tor o ol aes s
SRR ¢ WiieF saRger Mol | TR R ke o
%@ /16 BHIZATIIo G-I TTGAT (o M1
‘Give yourself no unnecessary pain,
My dear Lord Cardinal. Here, mother, tie
My girdle for me, and bind up this hair
In any simple knot ; ay, that does well.
And yours I see is coming down. How often
Have we done this for one another | Now
We shall not do it any more. My lord
We are quite ready. Well,’ tis very well.’
SFILIRAAE IiaT fISId ARTITA WF ¢ET SrR0-3y-a
TomT IPIR’ IR @1’ ZTAT @6 Feo1 &S, ‘The Witch
of Atlas’, ‘Epipsychidion’ @3¢ @ Iw=is ommmy fafae sivem |
2eGg Fi3eTis (The Witch of Atlas) 3 77%3t @ gxaeent visla
ToRARY FizA1, ‘Ottava rima’ v 3f5o 1 o "R afe
Fiag omgrias wfeam ( passion ) fu® 7% (rEe ‘et Epipsy-
chidion’-e | fafeny TR 2o AP NI F1T AFW W € Y w3
O B WEtew @ o1 eiifemm fefemmta S afse @
Firen emt oln FfETe EPTARLTE TE 9 ome, wafeare
TS0 9T AR AT 78 ATINS A PITANT Q11210 I |
&R BT 1n 370 17 2t wett ansT=s e sreta T @ ey
Tele’ zeate @F =atw o SmejEns | Jofsfemnes I Tme
‘Seraph of Heaven’, ‘the veiled glory of the lampless Universe’.
wiz et @ oR1T arIes s 3TA, I alvianT AT o1 Rer
oAl WIF @% wF AT MW 8 AR 2RE IER EH
SRARTR TP |
“Vopary ot Teafee@ @ oreeonaT—‘Adonais’ | &g
e »fa qma ( Bion Ja3 gy @} +iaer afoe gafewr 3fa
Iz wge | fgns wie T w3 EeTe @R fremem s
ey qtq; fyemea ‘Lycidas-ag ateT  ‘Adonais™-8 SayTiag
oY o AR SEROY | O BIUT SPRER 1o @i v
NG TAN8TAC LR W WA TR TP JMA FREIIH,
Ty wfey A @I @ g iR weven alesmem @
ARG ;g T IR STICOAZA e FR-ed (Fad o3 Ay
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sy o ofare @R AR FTREAT 9F ATPIRIT TR
(illusion ) X137 ; AR TAACI\FNOZ (3 eJ, G @F LI
T i3 LTI AN §
‘Life, like a dome of many-coloured glass,
Stains the white radiance of Eternity.
Until Death tramples it to fragments’.
ote ARSI SwIAE, Balemem  Persae’y sA-I 0
s et ferdfeEa off ‘Hellag qiirfs | @ sitfeamesa T3
HR W AT ARINA QG aifewy e ol AP
siReEre afe e ARainer «f Iy Taor vz ol aiew
oife Ol Terme XIF NMATSNI | &Y 7F 1 ‘The Triumph of
Life’ 9576 703w ¢ S’ 3177 1 #fl5 sror1ies bate@ @2 Ao I
FINME @ SNeTFeT NG AT Fwe € WAy Sovy 8 oy
SOOI oS A &3 AT |
sifeslaga o@la afeer e wwer | ‘Prometheus
Unbound-a sfg «% afeem 0z Comle R fog
farargend gated @ IR Aiwy Fivew ol Rorw e ¢ =3-
LA ECFAT LATHTET AMWTHE GSFS QO T | 2B AT 330
e 23 ‘Lines Written in the Euganean Hills’ @ ‘Stanzas Written
in Dejection Near Naples-aq | 2ota® faeriors famer 7% 72R-
B 9F WA ST, 107 | teTA0 IFIHA 7% Arweed *iqeime
@& lretls A q@ieEn | AEE-a7 Somraaly TAowara teren
OF FTOMIEE T FRATEX AIFE,NT 73T wiqe gl agem@ a1
ZET5E FRIATIUST Teren seora’ ¢
Yet now despair itself is mild
Even as the winds and waters are ;
I could lie down like a tired child,
And weep away the life of care
Whieh I have borne and yet must bear,
Till death like sleep might steal on me-..
‘Stanzas Written in Dejection Near Naples'-a7 «% ﬂ‘m GHE]
faamtam, arema Taiaardy afasons fngeaens fies 1
e fAeaeY s SR I%7 TR FuafeEn Ao
CATCGT *{WGAT TSI T4 AT 61 TR TR e wpew o fafas—
‘Ode to the West Wind’ | “Terza rima’ g7 faifxo «g wiaery =isf



@mnise T 389

BT T GFIIE AAG | 2o Toa{s BNT ~@®igw =@, SAwmerny

@ AITE TN INSTETA 438 8 NI & IARZCNT I Tvcwes 317 1

SR BT (ET 1T TG @ IO TN S *AIGNT TSI 1, Fe-2iei

AME | Y BT I QYT ATOWAT TEIMT 200 BB, ried

PR gIE SR I WS ST TATRT PCACRA FIIAST IWTMS ¢
‘Be through my lips to unawakened earth

The trumpet of a prophecy | O Wind,

If Winter comes, can Spring be far behind
FIEEA-TEANE 4 8 TRATDT T IoAT @ mat Awrize IAm @
+TGAT O™ O to1 e arples «iiy a1 sreifer 96T e omar
IF AT ISTNAT ANGS @ T IHIET (0T FI-INWT B0
eiEre Tenay u3 efen;fe «d afsar arem |

aratves AR, Afe BT vy Afwe T;w-o1fe, SomT @ Tomereom
AR STEIIFeT G JIRFHST ‘Ode to the West Wind'-za TN
aifomea’ Trears |

e’ TopTT- A5S 7,16 @y 3T “To a Skylark® @3z “The
Cloud’ 1 &=iis R taMey AT TrxY s Sre-sthe
a3 o1 Feortes AMIES 8 Taeas et —a’ TR vty eo: “To
a Skylark®, 13 £7® AR Toawesr-famna, Torwwren o7, 77 @ ona
67eRTTAY 9 ARIAT BB AAAN 15T 3 I | SFIRATRS
TR’ AHTS PEART T T QI 007 0z Soag qioer ¢ qn
lrasmem oiw” Toiq o s efems seemetes a99m osr
3w Ffre FreTat @ Sy ANy AT SomT @ FEeFiEy wets | alTeT
P 7R @R AT RO B 21T BT eNAAT 5 SISt BT
U7 =T WA ORI A AR (AT I Seerias A
AT O] (2R oMt Tae3iw 1 “To a Skylark’ aga s3ag 1%
Itas afaet am afe 20T o 5736 639 e @ 1oy 5215 o
77 A1 APrD FRITATHE 9 §OT8 77T Trwrg | swiRens” @ o7F
T-fe SR T eINATe WG (T #1731 g “To the Skylark:,
Tovg jeaTe 61T =MLAF* ety qeeT fe I’ wraar Ay 1 prerla
MA@ #1101 AW oW T 9F AT2090g APramErs got
AT, AT H SANY T FIIOTH FIREAIF LT STFN 0T 96 ooy,
g @ o3 FSTANG | emTAeRY'T S 9% SHIHT
Wl @ o 8 MOTA Taemizme AGiaS | wwitwe ol sniy
2w ierw O’ ; IRMEANAGH IF TACHT ST |
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*“The Cloud’ prata us fwmaa e {33t Ffaer—as s wpte-
srzme ( Nature myth ), s oft @ swyas s oz fverm
el 3R O QAT 3 30 Feaen 319 1 ez A frareey
@ TN T I AT @ FREW AZIMT @ T
QOATEA OF 9FFUTE TANRIRS | f5aeermzy qaneter @ smger wae
wrewz ot “The Cloud’-t3 fivirg @3 waayer |

tond IO LeArE Aierer vmta quare Tabes w91 srorv @
N@ATFETA 3T, AR ATECar orifer a7 @ ey A FaterEw
ECiCr] s‘e1a | ‘Prometheus Unbound-q tonwg srem @ wfya o
e afvfedn-oraf abmr @ wizg afrdmt st ‘The Revolt
of Islam'-ae (20w t3efes wwem #fa5y torafemTw wmar) oo
T3NS TR CATET ST T 5 LeBTa amntins o porety arna oo wz
sqer3 WHSTR AT W FAE | @ B fermnies et ‘One Word
is too Often Profaned’ s{zwra % wwer roma;oifs oy 3
‘I can give not what men call love ;
But wilt thou accept not
The worship the heart lifts above
And the Heavens reject not,—
The desire of the moth for the star,
Of the night for the morrow,
The devotion to something afar
From the sphere of our sorrow
T Lo SIgT DR ISR W1 AGES TN N fvewag ey
ames f5r ety fRem aiEe sfewormry wanes wals
et =’ IWATelies tataed ffrans afenmg s om
“The Indian Serenade’ iz | 3T fo-g v xR »1hpat 1077
B o @ SiTes 317 9 FURR ATAA IR
‘O lift me from the grass |
I die, 1 faint, I fail |
Let thy love in kisses rain
On my lips and and eyelids pale.’
@% WIIRET @ Trm AT o IR TFA A @} Taawar O
ZENE G 93 31397, ‘When the Lamp is Shattered-aeq |
M, SAIT PENF 3T IR 93 A707 8 G (o2

fats Wy areroten oty Sveren w16 ot 1 awiaeR, o Remey @
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SWITOT € BEF ST TATY AN (10 (20 8 TIHIAT 9F G9'REATS
et enfore AR, teAfA (T TAMONG WEEreT el IYE] ohE
fivere e o™i @ @A | gi7e sAifazml siamem  Seam
elAis one Fiwwy swivt oz e fasiger e omt
T FLRARA YA AT AFEE |

AT @ TAITY B4 TRITIEF ST AT ASR IGw T € [Pold
HGTRGAT T IAT ISTA AT AAIOT M4 OIS Heiifoe
FAR | QUEH FWAPE-ARS I ATeInay Fuzet ey wkffuw
oTRem e «f Fiq 2SI AACE v'517 TAT ZAT @S A 1 Sl ey
FONS TELHFA 67 TS T 1F I9 8 JqNT T3 A Aife-
iAo 7o coafear | A, WA, 09AT oWy 3w i T
WANAT (2AMEA | ©@ 2AF-FAPE I <19 Rzt sraeiy
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‘Poetry is the record of the best and happiest momeats
of the happiest and best minds.’
‘Poets are the unacknowledged legislators of the world.’
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Much have I travell’d in the realms of gold

Aund many goodly states and kingdoms seen ;
Round many western islands have I been
Which bards iu fealty to Apollo hold.
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“A bush of May flowers with the bees about them :

Ah, sure no tasteful nook would be without them ;
And let the lush laburnum oversweep them,

And let long grass grow round the roots to keep them
Moist, cool and green ; and shade the violets,

That they may bind the moss in leafy nets’.
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‘What is more gentle than wind in summer ;

What is more soothing than the pretty hummer

That stays one moment in an open flower

And buzzes cheerily from bower to bower *
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- “Beauty was awake ¢
Why were ye not awake 3



@i T N

A2 R AT PR N1 9] Few W6 11 T o1 fRe
¢ Treem wials 7. fow ermferw ; emo senraa ‘Tmtern Abbev'-g
W W% BIITE 1L AWAY FCWE (T ¥ 1Amssiis @k 3 i1em
o e@leE WA eRplolaedd AE 9e A eI FAT
ATET el , AR 93 T AN TF 6 32 71277 2T e TR
HEHES Wi | W BedRlel TR |

Sudy-d 2 1ifie ‘Fodymion’ a4fy @Y asieary ¢ Mg
‘Alastor” ag 5061y o’ COEA CCRRY ANIHA o AT Gl o
oo afwinen ¢ pin (Moon)ag o sama 4ia's tomatiza
RPAT F1 A, T SWIRET 614 @ TEEF (@Yl @g 2o
FRI | FGA "R e 1 @iolaen @ bratvdl * 2R U 705 « T6 3]
WivEafeGd oami— el loe, aepr—smRer  ade inetald ety
FRITGA pigap s Tq@s @3 450 e baed1d 5@ TTACRe AV
"oF I AT G HRI,TS @ R 2y ‘Endymion’ sperat oig T egld
tegerr ; Budymiouta (wier ateiletdq ‘a teverish attempt rather than &
deed accomplished” of-siweq g7 iy oy ¢ @ (Diana) iz X
T T 30O T o7 SO TrAT TN ST 4T WG
dibeete 2@ B W o @¢ T wEatE g afieined LaaTE
YT (@4 Tiilane] 408 eV | ofqTa ™l T STl 93¢ @F AT
T e yfed | ame’ (e TAMME 4 RYET A & M OO0
OY1AS T 17 740 BT AT T 160 MG | LIFDET o17 ST 9eT
TMRYE T P00 & T8 S of R B0, T4 @ T (1T K1RT 9 A0 IR
VRN G 1T el T, TR e AT Oler 42 SgEreTa HuR
THA @ a8 A lo ol oM W er sieria mAe onE-
T afve Tmmigeaq ulefm Qearmy o tigala albuem
Al SlerT (@s g HE SaeaT3E BT G TR FT6AT ITAT |

‘Endymioi -« T5 %33 436 3 fewafeer ‘1'abella, or the Pot of
Basil, matlbeq @2 370 remanTaal wacaGi 1 ‘Oltava rime’ g
76w coonram Vsabella’ ag pbyt HMEAIFIG AT FIGE 1IITH
6q RO TN | ARG SRR W% 20 e Taquies
o et ‘ag ‘Taebel'a’ Ao Fae I 206 2Ny |

SIGITG @ O (4ETT  WETAT OIF PG T Sydby-3 ToRmoeia
1 W7, 2re Teemiewen ‘Hyperion’ goamr 1 ‘Endymion'~ag whiewy Toid
¥ 05T AT IR TRE AR AT T & igew ; ‘Hyperion®



e gaa Aizrer EieTm

IS SIS 2 371 sy ‘Paradise Lost fgrar 16177 @3 agr-
INDA ST S AN | KA € NHONAT TTA@E W@ IRT A
Rt Wes ; Yo oft e g {Wafen saierm SiRvm
(Titan') @ wferfwrgry (Olymplans), ug 73 25T (AGMSTT 78 o1
QiEi=RTrR IR SR TR NS FLAT | R SIAE
qo, Tavree: saor v wafee aatwy ARMRST TRisriaE ( Hy-
perion)-«3 %re 74 sigaa A AW wewAr (Apollo)-z yierws 3ia
WA Gl BOTY ¢ WWAT T O Aa & R | A
nAtiae wfey Taags wfyeer Twias e fwopire wier e @3
Taqe‘mam?t eifeams 2617 s7m Toe wretiae Favs teleEm 3163
aRfrsa ey 39T & 8 IEwATd rwm ‘Hyperion’ Iy Tueritwa
o1y {qvmend sons 1 GiRbMwmR 7 ‘Paradise  Lost-ag #fws
WA, SUTd AT, 93} 12 19(1350a Ao swow (Satan)-97 et 7o wom™
A 93T FFT GANEH  RATHGA AR S, T
‘Hyperiow’-a7 sgeifue Agwga—" [he Fall of Hyperion’ | «% faota
*Hyperion’-@ 2iqf57 09T SNy (0F A1 |

SYO-97 ITB ¥g 316,17 TG AT @3 swgety o 1 wig Ffa-
AfeBIF (AT =M ST @3 Ao aioe grrlete | 7 I
Fiaorg sromeniar @ STAL;Ier AT SRPIIG, ©19 € ALAUET R,
gimagag o fasead @@ gaal spnizce waw  sifeags
T 1 WITS AN B © TG HIF XS IFEATEANFT AN &
NG’ (AT —& FAI TAFF 9, 9F O] TI AT 4@, Aglo
@ Temesrg AT #1118, WoI 71, v wig asaid E 5Ty T T @dAe
FITA IR WE TR | ¢'Ode to a Nightingale’-a 3iq T3
AETOHAT THLARA TFIAT (SIAT THAIELA T A STE 07 1orce
FOT8 AWM IEANE | FOANF AE ©F I [0l @f i ek
fatare ganem ; oreer sreiaegy s ARtonweta o woafae fabs-
AT V977 201 2T FAEA LTI | I (T F6., TCT aGeed
MR Towe | Torwern v@ o Tmemwe gt gl o [ate
BCIFATT g1 9’ «3ts ewarum (ur ) T ST -
ferei ‘Ode on a Grecian Urn’ | afs et ¢ wra swcaemald
Bea aAgEtan @ TWtars AEm Toaggem Suo wmgiier our WS
TR F GI8X° (IS LIAlTe F15 | 25 ofe PRy o, *M
TS @'urn’E FT7 AT 9T S FCETR ey AR v TRiA



RS T 160

7 TATRTACGR AT @ Fiossera Aiest (0F 73 9 HIg, o
IR SE | R AET RO 6, oBw1a SRlere o Y
smTeqe Beauty is truth, truth beauty’ &3 @ fageeg @z SR’ T
¢ G @ $fqeill @F TG TEITY I AFATST o/ AGTH
fuifeet remes 417 Teaferem Ode on Indolence 3f5 @¥ »nd @«
WI(AET GO T oW | [AeTST @ WA AT U v
& FIOTT o1 STeTine SATRET 1 ST AR EFummet, Y44 awP) 8
A HITAE N T91 8 <o v | (hTepicar Tue Lotos Eaters?
@ R 44T Tacer-aq Iudolenee’-qx ek @7 Ty Tacem orpety | (2,
SHIFIOH] @73 G YT € UTRRAE Ul <TR F19 9N S
FAPER AR TACEe AN (3R | AT 2Alewn ot maY
mafe’ ( Psyche)-q Grmee ipe ‘Ode to Psyohe' 5. ww. afemood
we PR R ewrlem e oy 1 93 Flaom WRTe-rr I ONART
TR ST IR | AT iR ¢ Toaer BT (W@
shmemes ‘Ode to Psyche’ ook VAT F5A1 | SIACHR ATMPTN
frmerd  wimamiel e IWPER Goriwd I ome ‘Ode on
Melancholy’ giqwm | @3 wn <1 ~1ofecem Fam° aw' ( Burton ha3
“The Auatomy of Melancholy® srzfs | oG @ RN TR WIRTH
AL, Lovle ST TR ST @wATd (3R | 0% R oY
yfowmerd TR BoEiy 2% o 4lqeTe AERWIT @F FT9T AW
Vorgtura

‘She dwells with Beauty—Beauty that must die

And Joy, whose hand is ever at his lips,
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and round him grew / All tendrils green,
of every bloom and hue, / logether intertwin’d
and trammel’d fresh / Tue vine of glossy
sprout-.. / Arother tlew / In through the woven
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With beaded bubbles winking at the brim,
And purple stained mouth,
[ Ode to a Nightingale ]
et Pillow’d upon my fair love’s ripening breast,
fo feel for ever its soft swell and fall
And so live ever—or else swoon to death,
[ ‘Bright Star’ Sonnet ]
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Fu!l on this casement shone the wintry moon,
And threw warm gules on Madeline’s fair breast
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And on her hair a glory, like a saint 3
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The particular picture on which Sam Weller's eyes were fixed,
as he said this, was a highly coloured representation of a couple
of human hearts skewered together with an arrow, cooking be-
fore a cheerful fire, while a male and female cannibal in modern
attire : the gentleman being clad in a blue coat and white trousers
and the lady in a deep red pelisse with a parasol of the same:
were approaching the meal with hungry eyes, up a serpentine
gravel path leading thereunto’.
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“Djckens did not write what the people wanted. Dickens
wanted what the people wanted...... Dickens never talked down to
the people. He talked up to the people...... His power, then, lay
in the fact that he expressed with an energy and brilliancy Quite
uncommon the things close to the common mind, we collide with
a current error...Plato had the common mind ; Dante had the
common mind...commonness means the quality common to the
saint and the sinner, to the philosopher and the fool ; and it was
this that Dickens grasped and developed.”
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( Aldington ), fzeter glarer,, e’ MTCR TPIS,, SCIA, WANTH ATCHA
azg B3fasm Fwaty Sfemma Feaw WS JeWT (A oR
oAn st ‘witietawmer sfam ol oy arsa’ aNre
AHIA QTS SUmRNST WA FAC BRI, MOT 8 G
szt Afest seaEaR @ oF Aternt e U FRTeTT 8
LR 2RISR U (OTAE 4F ATITT T AP FATREH | o #fRe TR
oo 16. @, afemiy ofer

@ YT @AY 3T PANWE FAG@E AT @ ‘o fazver ofqart o
71 fafen miger a1 ooy oG R 93 HAET TE IS
Fafen | @9q @ TP Refema-a3d O AW ‘eafs-
frera-a7 sy SITETEA | FHART M T-TNATIe “elan ear
Ho IF FALNABS 3o AR ( Fry )-a7 5% o091 3 ATaw
arATerae S3Aens fae3a; ( Lewis ) uat ofx swe's beait @ epawea
9w o FETeER ERE A GV | WA e aretAd e
wrer ‘stemm® <Eefs RRIe Vortex® %l IJZE FATEE |
RS or R} ‘elifae 3 IRgrais e s o wiglae



Wi B mizrerd Riegm

oo qPary WTETIE 2™ IS BTHIREAN | FIAME T (106
a¥ T SHTAAT Lo TSI e Braterem |

TAW SRS SCAEWeL e W SmaEten ‘fedsive s I
Brex grtan fon wrorz fao 'ty e Soatte | Zomty e wnfger
@ X9 UHE HAWRY O JCWEAd N0 biaa Temw Tetacsr
mifatafe ( Marinetti ) | o7 @3 {3ofes emwm emrar guafesn
T, Sv38 yVow, A fmmrieem’ AW, ¥ SR AT IR TREAF
wittg @'cet ( Breton ) | 717, ATetam, Amies @ tafers 2ren Zerin
78 #e° 1 fRead SRTETa I3 FETFR F5A1 ( automatic writing )-ag
T W@ TRIEY SRBed I el @ Wiiger e SR Tewen
8 'ARBRMIME [@ige %71 @8 qaemg gerr endfysens
@375 &t vt g AWy fewen ; @her gor @ et feEw
a2 St (Aragon) @ AEEM AIiA | o7 BT @ AGHAIH
ir-mReE 98 g fer; oeR @AW A I 9 CF
gt Toera ST @ tzaia Tema-ag S

o AR RSH-TABG-ANH NI @ A 0% AATSIT ‘I 4TS Td
f3m @ TP weifde 8 APY IFR | AYWL B@Y IS TF
oReRAT e Rir | oReRd ‘m Sidtew o7 svtiwe’ ( The
Origin of Species ) 2rF1Pe TATRET Svad YBHIT, 93t ©1F ‘AHEH
Ea-97 oF Aogier o1 @IF AT wE eI AETCH
Ti% swfear) oRi%T ANIEN (A6 NOU FE  GiewEn,
AWIE ABAR @ 5% Tiie’  Tarerg Seatsrrg sy ola oren sroE’
1ot Trcatetas | o2 oefas Toor AR (N S JATe, 9. Tor.
I, e INAT OAT, eWINT AW OraddAly seanva afeiem e
A% TAOISTR THT T3 A |

Mize ‘omyfawery Am BF @ e e e
TNGIAT  ‘NrArfaeeme’-s9  ( Psychoanalysis ) | SABl9d SITNT
551 1 wrotea oC® @S AeN (18 Sraiice IR FWALTT W3-
GO 8 WiNeT KInT s’y o1 Tarargerfom v foew 1+ Facen
A4 I5ATn e Teren-— 7y BNpiteosq; w3 fgsw? ( The Interpreta-
tion of Dreams, 1899 ), ‘It M3 Meais w7 ae fare ¥z’ ( The
Psychopathology of Bveryday Life, 1601 ), ‘fo- urig @ @ forma}
R BRI AATS’ ( Three Essays ona Theory of Sexuality, 1905 )
et YWAeFsia mRe 9q  AREAiatAA? ( Introductory
Lectures on Psychoanalysis, 1915-17 ) | age® SmmWd SRZS A~



oI o ¢ TR, St e uiems LY

Tewm Aen Tow e T w ity o wRTen SR 7% favw ; mivw-
T o7 IrrRSieRTe T witere v e sawine taine;ie!
FEC T TR ASTF Ao fau woren Atgrer Fewita snofeen ©@
sfamTer RS} F ; et A1 fgs Sl rove ammaAlEe AN OF
TICA SRAGSATAGTE 413N AHIB1A0 ST FOFT AIA o1
T T 8 TR IHCR AEEAEeR  evy T oy S
Fteen | Tore femar winemem 96 w67 #1fgat faafr e sTanfsaacs
T WATIEAT AT @ FART | FEO BT AK AR
HITT THAT TN TS, SCAN, ST TNaT S, 2RIl 6™ | WiqeT
Teten starAg Sommen aaee Taen ; winte gRfatA SeAmei
A 9 ‘T eerer® Somnet erfe o Saw; qTANEa WIS,
AT ATCWALT ¥AS 513 B 16797 sta@s (interior monologue )-
9 AW @F NI Ffote 1 «ienad AWM € epheamy
T ATRrei3 wan far aF Jgq 413 Ffgat—"woaneg o’
(Stream of-consciousness Novel ) | *rp; Soyd Tmwag 7%, 21
AT sTAeE afAmGy 97 eSS MY’ AR ATBLTT  FIALGTE
TifaeEe o FHioe oIt SrwEE FEGW (weiamer A
tafetn 1 Taom w3 ‘o ewsban It ter s eEiewenm
‘TIATOI (s Gl A1 TAwied @fems oz, wwtansd, SRTeT,
T8Y, T AT WA-TAmNAT tme oAg A e T favrses
wiT e@soa o @y Topma 6 tnerw’ ( From Ritual to Romance,
1920 ) & tew > tpwM-97 ‘T tonereeq; a1€’ ( The Golden Bough,
1890 1915), @ w i maalawn Towas avga ok afemEa Tewm sew
4 |

fau secon aam Tolan wwa qmet sifarsr aa fewn ®wd
it oz, Toia wia 3laem e S o2 2uiq 981l
gRistar Wrwamt foguer | englas I ABARAS Amfen
T AHAMT 74'q e FATAtow STIATT AW oINS IFAWIA ATA IT
fetam 1 o7 o fAwsd @3 [a35°aMY IO TNF WM (71 | Tolas
W Taiad asafes-aeiafes A Sa@ AW IR,
farmes Taetaten onfews arfemig comen, s,2nfas @Rt 9oe,
T8I, 10 A3 @ I3 Tataa qeer Ffamd | SvAntAsTwma q00 SRen
of7 o %05 SO @At @senrs’ uerers’ ( Upward ), waH:
ety ( Warner ) oy ©ltrd aoam 3, witam, sniaamt fowme
ERTPOT & 173 SHRTORS fmMEmMens TS IRIEe | ag



300 gt Migrers Bfegm

Tz T3 sifzate, Tzsang-oiem pigg afeamrer gz oty foa-
T T @F 145 % TE 9F 5918 arrersa frs fae Tewateran
@R WAL AT FT-AIZTSNFA THIW € FISTTs oy s
s w3 Tem IateEm |

ganat witarern WGlae riRa wmiwe frge aeTm arzm
alves W wenr gWig | 9w for W -afew, &% amfssy,
oF 12. 80965 @ 16, @ afaacsa Mmizorwsmrg fasw amamsar Somriors
T |

@767 =TT ¢t [ George Bernard Shaw, 1856-1950 ]

et 8 AT ¢ Syay AT & AT * AW @ FATS AT
F;4% GIAla g3 U40F 5761 arAi=En oo, Tofal 7 sract 3 v
LT ANTLCT-UFE@ T8 10 AT 9 GT5ras omwlq 213 203wt 79
FATGT IMCATACTA GIEICFT TTAH, LSTAGT GCIANAS SPRIS AT 17 I 1
orRT 1A 17 vy @ seofniws o eromeaEt  embEHId T
a5 5 A~sa 50 U TS I4FT VIMMAR  RSRAFS A ©F
FS AT, ‘My destiny was to educate London’ |

sy aioeer, waiaeger e aniaiiyes oW 1w trrieEa
ola a3 IR T | HEF AT ORI qMIeted 651317 A SR
f3 WIAT FAC FFW S IY T | ATCSRIFLH Toiq Tetaw sy |
=atz ofe ateury Twast =1 otz 7.3 Fams T gmlee oter oo
FoTH @q2 PN GGG GIAd AF AU QIS WA | TAAA W=7 R em
foe suemig | MIFT ¢ AFte-Tarwiaat 2o fofa eifas fav'r wareq
@2 FA7EE aw wiFss antera Axicea wls ; G, KSR, e,
ALGAIA oML 6ATA ATS |

wifaitag Wesleyan Connexional School 5z 3wsit fameg g
ETHTAEE 22N 3° (SETQEN | M@ A 327 A &% 9316 yonfse
ofeim FlaFasr INETA I FAN 9L I3 5TIAT L20T SR
BTAT SITCAA 8L | *(3; XX ARITTHFST 8 AT 7313 Smeieriossra
Fq AW | Sway F Skve 7AW Talwy ©ng Afzer o5f e
famreM AT 31T IR Ger’ 3 1T 997 Teaw aroe 2o |
Wye-8 T, BRiFam sfian wzEew # ofy naive olataa s
@ | oo ‘Pall Malf Gazette'-« ; @ fwpor-wamamsaazr “The
World-4 ; AXTS-ANEABIAL ‘The Star’ JqF HT*4) MITA ; G
FRCCE ABI-TATAGTE AFLT ghem AarizFage ‘The Saturday



oA T 8 FAfe, R0 e afems 0%

Review’ #fn31g | AmI-smeasIac fa wmine Lt fambtaa
AR “FaT6y 20x'3 TRary ‘7 AwEE g smem svde F
ok @Y A g TEAMIE IAT IR GorxTa TeealurEw Imiet
M1 worE ety e wAlys @iAe Hrey-frusia wtAe
foaurs ara1fe gz ‘Our Theatre in the Nineties' 1932 fegraty 1

AR 9T AGANE oAl AMTEE-TAtAtes AN Fenir faEw
TS (1Y FAteE 1 A ofe snox weateer ota i
gz wArias @A Swy -1 o= anaA wedifofar e
‘Progress and Poverty’ erza (A2 rZaTq &R 96 aFET WTA |
fetq toma s smeam, Tafws aufee same=im ww-afe-
To¥5e wesda ‘cofane R {e’ ( Fabian Society -t 1 #(f3s gt@a a3
7. 7%7 M ©27 ‘the liberative war of humanity’a | w¥g AE-
o1ien% tores s = 7 erEARa 00 fetaa et era, fantas etad,
&8 femany 137 ety 1 By fa-7Y s sifaar o’ 93 waaries faaew
afemra sy Twta sifEaml IIW Q0@ ANGOrd TINR @ IWH
7o SRTRIEAR (FATY AMFATT SIS, T ASTI SET 2FIG T Sy
st 2wt qaterar 1 ‘wwlaam euagtia svwtale swar @ oid
GATEN 23T TRET 21 Sy YTOI1T ©1A8 WG AFiae grEiewar
I ANGAE 249 2% 133391, 'Fabian Essays’ |

Skvy (@ AF1Ts ‘Cashel Byron's Profession’ giore I@sfe
oy Taaferam aafe’ o | Toog Saantwsaer telq Awa zre »maa
T o srwar Tqli'ss Tetar a16ied ov@ faowias am gy wwemd
FI05P1A ZATAR] R AT W14, T4% AGI-FCATACT M2 o755, A7 23T
Feot o Taomend Serize gElgan MeAiins @ ABI-ATIEAS T
HIGMAA TF (INENAT AL | AGIRA-FS 2GR ‘Quicksands or,
“The Pillars of Society’-3 S GG A6l AToATY 27 Syyo-(3 |
FrAfe oD g o g7 otz fax0ne oz “The Quintessence
of Ibsenism’ | it Tarem ofy ©fvwe FEHHT BT ou1 3R
ASIMOR SANPTS-o1T | ATNTTES FAANANZCS bAFLAT 6 Wioad A1
Trcatetas 23 | 33T atfeq ART AT AWATGAT * o7 AwaAmtas
BawY A tiR awroned sAfanifas e | -

Syd3-97 A8 Tora S1iaey AT’ *'7 AL ABF “TIre@TT 8-
o ( Widowers Houses ) Hfoate (xen 83wz Tawme so-1 ‘The
Doll’s House’ 9 z67R fod ag7 IMA| e EAielnes
fmiig qeg @ A A ARNHE TR @ 38wl



0¥ et nierery &g

(slutnlandlords) F1te OTHR Teda w1t Ivaons Sraive Fafewm
HSTR € ANITA GFI6 ANNGT ANANT aqq BT oo Srornre
AT TR AT 1R T 1 F=ui® ety rzaig w@As ( Trench ) comy
e wins aTarst Ifmmias Faifaas ( Sartorius )z FrATHr
(Blanche)-3 1 RwsiTaATAz #Ai0E F=*17g Sex sz wiaw It tiom
TA7 0T, @ FAT SIRCS TN WD, BRI I | AT
aNsE wAfaseg i v (7 A% Soneae S e Seery | WAp
fRz e 7 w3 fwen ez @ ane fewmm SowovEs
( didactic) @ IBTIE ( realistic ) | VoL TR T
Fiermt IrgR T e ™ 7o At wferw 1 @ A6 1
ATADE OF AT AN AATgEA o 3 SRrommT, qoEe-a mizae
TTTAT TR0 ¥ATE S(1o6T7 T fZead | ©reiin @ I rpATeAa
oo wYiafes R @ sretier FiAT 701 * *Aiwrws e 9
W G ABTALT T NTOCF |

by 1S AFTe TRl o TR ¢ UAEIG WIT ANLASD
( Plays : Pleasant and Unpleasant )| «% smiprarg ‘aiem’ crles
oo “CRrommeT TOGRY ole  ‘TNeT eang T, enwta’ ( Mrs,
Warren’s Profession, 1893 ) w3t ‘f¢ fwermerarz’ ( The Philanderer,
1893 ) ; oma ‘o’ AM6ta *Rfe Terem 51316 FBAT— NI, SO1°T 73 O
( Arms and the Man, 1894 ), ‘gni~ser’ ( Candida, 1895) ‘fr sm=x
o7 toi=5T7" ( The Man of Destiny, 1895 ) 43t ‘3% (Rel@ 4 e’
( You Never Can Tell, 1897) 1 wiz sqeraiamy »fagw wwier
qBFT @0z retfaers srterEm awto |

e AR, 2-a7 T3 Teiem O 9% e Amies
AT * e FATREN RIS T wew 7oy wiiYs SAy
@ wifgtara, I srioer e (o1 oA uiaar’ a1 & AT @A
Sy Terar, *'7 17057 <oy, ‘to draw attention to the truth that
prostitution is caused, not by female depravity and male licen-
tiousness, but simply by underpaying, undervaluing, and mal-
treating women so shamefully that the poorer of them are forced
to Tesort to prostitution to keep body and soul together ! 43
A7 AmgiveE o Qe e foiv fewwem faten =z wom
afe  sfvewma wfwiiast  Avst enmas A ol 777t ©
sqYaTow Fan fote ( Vivie )-3 #wrel @ Ay @Eiewn 1 fofsz
forgertasy vy et enmam (At 74 ; IeE 7 2Fe ~izsa



I 300 8 TAE, 2GR @ ufemd R00

trn Tofe Tglae o1 omiw Alret eXGERE ' (YNS WUAtes
‘laissez-faire’ sfAtier v Foaer1 sfeeie o opm W
o2 g’ | fAeie’e 9 AT PR FTUWI TGN AT SRR
OG-8 TS (FIFE (N Sfedte geateram |

Sr20-97 w3 Tolem FeiFMAM I T migornsta R | «al
A AOIeAE Tre WaleE Amfe’ o, Terw TeesprtIeR S
e folq fema we g8 am 1 Srmmwaser ola ABET 2w @ |
oz ‘Man and Superman’ stz ‘Epistle Dedidatory’ we fefa
PGPSR IALIIATAN F ©ofF 2e olra sar siamieEe ¢ ‘But
“for art’s sake” alone I would not face the toil of writing a single
sentence’ | ©lF 2y 7,16 ATGPA AT 1’7 woly are Terar wwias
@ MRS ANCAGAITAF 9316 A% A16%, ‘T Twenror’ ; o 330-
AL RAR @ AR AR -1987F T1%ex e (% 3@ @ @ AV
AIFILAT BeHend AN 190y Avew A1 qrvee Tagmargm It
eI Ava e w19 1

e’ w3 T3 Tamr few @ sifzer siles Toewiz o, wlaea
&3 1 v fofq faunfeas safemm Tvr-Taoemd- e a v
M@ Fg7 ANFERAT FAS AW Goway | ol www e ‘afer’
(‘Unpleasant’ ) a3aiel (o0d Gwio@el S FAS M@ T7, 139
WY ST AR FAI 9% 8 Taviwan 7 fven1a nias s010%
fawe aryg-afcple wuwam wwor STder 6 TRy T ws-wata Teren
ar1 sfg‘tem’ (‘Pleasant’ ) :msaarfere @i mAafet = <15 @ PSR
©TaT @ TS, 3G F@ 2% IAET 9F Toa'F, Jgaeg e} sar SraCHE)
qT GIZAHF WWAT ALANTHS 31 @R OHENA | THAIG T @ AL
frmas eraia fatew misg'aty sfza @ adr-siiateler sy e

LS ATAET AP THIE 8 Taespr geiEg |

mﬁrm W oSt @} taEs er-tan s Terr aww wag
fREACIZ GTaT | CAT0% 1o @ 2Aa’sa AN T TEARTATSTS,
leaTer T ol 8 ALFNF @ AT SeATs 5 HAmd AATeET
v Tog'aem, Seae e wRa wenew vt @ Mt vy
P TIOFT T AAST Ay Wer Fivoha ( Bluntschli ) o3
TS TR A1 1S QiR 607 T FLAPT A8 (Raina)z 90z 1 AAT
OF @EITGF FeEARATANT ; Tetofqean ( Slivniza )7 vuamt oty
Aferar ( Sergius )-a7 FwAET I FroT wrer w @ -
ﬁmufwm«mmmhhvmmMamm




08 gamet mizrerm {fegm

G2 awa ot TAafy @ AWML 1 Sy ety FTety
IO AFAR CIRSK O 3 2FC 1IN @ AZA 93 o7’ (o OTeo”
TS AT FTRAT | FTOLEF A AT =TT 1Y 337 I3 J1e6Peaed | e
1A AT T AT o737 (Louka)-7 oifs | @’ Aczq oo v Tatores
5128 AR A1AT @ N—WEY torew ( Petkoff ) @ yreafam (Catherine)
a1 otvg afe's ATt @ SrrenTa & AGIFIE Tz 1A ZE-
@A | %-E2 8 HLEPR GISFNAT WA ST W U 9F AYF
wmiser-faayt amfoans ar awseq sqigg ZateE |
‘FrivEer w7 A3asY Torr MI6% | GiAT FAAMGSTY IS LTI, WS
oezer (Morell), tamaar-+1% F3ewAT FMiwer (Candida) @ AT LT
T oN% @3 ©3,9, [@FITes 317 83Twq qi5°amsen; ( Marchbanks )
3 {a o3 ‘Tacerd tangiizat (‘the eternal triangle’ ) oy wracE *f |
98 FI5F towa @il @i afeons fagg 74, 5798 Awza gl
3G 1 faerRes F1-TOT4 61307 ARG 3ACHT0T @ ATGRY ATqters
IO AHANSHAT e oiF Tq@ Aty afe SRpse@mem @
ALFLE 3457 T@ (qeg | AT 8 e A fad AE 8 TITH
2ew Fnfeoer siatag 4 e =1 Sfqa wosly Aamasqons waw F0e
8 TV 93 59977 4131 SorwiTore Fare BTl |
sTaafoate »'7 anaz e 7%eF 7fass S snew e In e 9d
iR Anw, faeETs wenianes siam, ek ‘28 e In a-a
Bfeam ( William )-93 ‘sz 5i7m I0o11 @ 9IZ ANROR o
feateataa viar 7,16 ase— T tefemn foasra; ( The Devil's Dis-
ciple, 1897) @3 ‘FNAGA IAISGY, F@RA, ( Captain Brass-
bound'’s Counversion, 1899 ) | a3 quy Wity fawg ws sAizwr
@ faolaTor Taaw afcTaomias e € org afzaw | 716 MbeR A il
@ T5a1eR's e 63 TS qUMTA o' s@leEr ) 98 w6 wAT
Q3 “‘{7e17 n1's fwetmid, ( Caesar and Cleopatra, 1898 ) watw ‘o
2% T3 12812611 ( Three Plays for Puritans, 1901 ) Syt et
| ‘g e 1aerEr w2 wikmaaly @femiwe siags i
enaa 1 famaa siag o @3 EAT @ Sui (g 413 iz s
IR |
O WMIFICNF 7L IR AT WA AWS  AWTEF
TammeiEs @ 3, MITe'7 ¥ AET AZNS IR IW(C * ©F ATHETT
59Tt TRwAT 3 L6 T2easied o few-arsfa { Granville-Barker )
8 (ee@A ( Vedrenne )-3 ¥rmat fmafae wfenam smr 1t dxo8



onfe T ¢ i, Road e afer 06

TG 5504 *FW -4 Qs A assit iewa zriewm | oy
A AT I AERAICCT AGtATes oy Twew 7f6 IS, ‘T am
oA o3ee’ ( John Bull's Other Island, 1904 )-a3 midj-sfafxhe
S, STAETTS50S, ANHT AAAOR O} TSR IRMCT S SEATT
AOFST ATH7 (AaTerER g A1 |

@8 e 1 TurEiiad Shoe-ad o0t @ Sfeate T wr
SATON Cry AT Te W WG ARANA (Man and Superman), gz
fmsg ‘Tataa tor (thesis play) | (@TAMGFE qT4fe =1 Goiims 2araw
otz ‘alemie w1 ‘Life-Force'-ua ©F, 3 xfs M7xm3 sfaetmz
547 Toex §A T @A 9% SherE ¥4 ‘SifeqTwd’ 3T ‘Superman’-az
oifqsty SS@ 1 -y WA @ arerd S fer Aadwine
A} Wi @ereta ‘olan vital’-a3 ©§ 1 WR1A wwiTAlE @8 AGSH
siiemmier wor amwats wwey ‘Will of God® <1 ‘Holy Ghost'-az
ifstn ez | ¥ Wia UB I AETEEN ‘9 FEIC SIIG @ TFEEie,
q¢ 2Pt @ B CRTerE Teren e emy ; STy, oAt
ST @32 ATSIR SRR T SRGTEET AN TG ©1aARER S,
AU SR TR NS @ FTETN, TRPEETe! AEEE ©F
SATE FIZAT 2Tee @ AW Reaner #5lie iR, ='q Aoeed
)7 O FAX & oA (Tanner ) wiR #FF IYT ARY Tereaw
smpTel qrRdioe @R s tmar)  wem aifReT W Ewrnds-
o7 ST (1 ST ( Anne )-e3 forg; 4TGRT 40T, A1 OTF JwTA
AT (TET ST B0 WU AiEd SR S 3 AT
SR | S ARG WY G W, @ & ‘& aweie'y fareTamt
offTE ATA § OTHE AL 1T ‘Creative Evolution’-9z w96
‘Shreele’a aleoTs AA £ A1 1 @] A6 9 9% Tt st oneta
51 izaly oo ( Straker ), A Ay w1Y.iAT o lE vun FTnTem
TR 9T AT TAREH TSI IR A1 A ST AR
AT meCle OAEE 97 TOMW I W FAF T FINTA -
LR o S e BA SRR 9 BT snay sTaws smesAr
@ fqereg sy Taem @8 won ‘Life Force™ag waioe afeioe swea
a1 estae ¢ enfestiae wor =g o fatem ar 1 folq s
T @ BEFR ATH 93 A W Torgiiore 3@ | awtanrr i
Y60 AP 4T, FTEA A AR ‘TR e '-aq o
€42 (7 ‘elan vital'—a3AT SR-SAmH, e ' AWTTes-ay aies
sfiaqeitg ITEEOR TRA T VICAT OF YA 4N SLeg e | i
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SIS AT X seEtee ‘The Revolutionist’s Handbook’-g »
A AT FAE deafzs wied atwAaLsr 9 o Srwee IAEE—
“Ye must be born again and born different \’

7ifaE SGAE @ S HIAIV AWMITES Mo TN 7 ; 13 0%
IR I ST, GLaTReAR IR’ *1 | ‘wrerg AT, ( Major
Barbara, 1905 ) wmotwn gfwem « facafens --the greatest of
our evils and the worst of our crimes is poverty, and that our first
duty to which every other consideration should be sacrificed, is
not to be poor I' W% FG(FY 51FT HAT W IIART WY, ATGI-
»gres; (Undershaft ) o @38 A1 @RMS GRteen s
AR, W IRAEIRE T fe3 faapey Tz s3 caner Tvcafewen
FTece i’ ( Salvation Army ) 03 | STGTRITE S, ATAIRNS (TATH
T3 YR S ST \ST3 TAIALAT ATIIAT 3L | IRART IR
I A W @ wia@d TRy ACIRE O/ IR 1t WA O
ST QYT (@ FAACSHN N AWNGS MG € ST ALY FGCS 5™
oTeE (@1 fAeT IAC JI TR ATBIFIT &7 [[IGQIAHT IO
g | TARIOIGATH IAATAT OTF INES OIS I | ¥T1347 @ O1F T3y
oA TAECH AT 6% W16 ANIFG Awyeiaigien ssrem (paradox)
@ 773131 57T AEF 8 77 |

OBSTRE AT AT PAFAI FNG 9F TGH RTA ALT ZITHF
32 TarmsTaa A ATaEnisEs v jeriae s3m Imie’ 11 OatFg om
0z siente ztan ‘T¢ ©¥aw; feremr, ( The Doctor’s Dilemma, 1906 )
fstaemats fage o Temm IF6s 5 ‘TrEa e Teretsidr ; foamcea
AN T AT ‘Tiik A’ ( Getting Married, 1908 ) ; “fif farsfag
Wl o FTiesaT *A s, ( The Shewiug Up of Blanco Posnet, 1909 )
—yfezsay fagae a+fs 2571 @6 o 39ers fafay e or-
fofa STa TUEAsTa 2 ATTES 28 5 o SAREse ‘A emene
( Misalliance, 1910 ) ; 43t *'7 AW PRAARE o707 &w faem
@wyza-Beitos aF T o’ il O] (@ AAGT ( The Dark Lady
of the Sonnets, 1910 ) |

‘gmiae ¥ Co (Fanny's First Play, 1911) e3¢ ‘symegfas: wre
f7 #1aw ( Androcles and the Lion, 1913 )—a® 7,16 e @ oA
or Tammaet mat Taten | wewftes wor'a Tagwa Ao a3 g@leon-
T2 5T-TTST @ HBRACLR *n2eofad To18°, M 97 oA TR SEMACH'S
wense iR | ety aiels < aR Sewerw e Aive IS



iR T ¢ qrafer, Sratw @ afems 04

ST 7owr @ e S % fam Avrm @9 afewen =
ST I | LT FGA SATSTMCT TWAMEA @ JHF 5T 7TG
a1 AREE wiver et | (oW A APARR AeEE
‘Sxer sTCE TSR Taraore ( His Majesty’s Theatre )-q qo% graferm &-

TARAF FRNT5F IG1G ‘Topramiesr’ ( Pygmalion, 1913 ), @i 2w
TS & 3530 PO TewTe | atae wuers Tefer: (Higgins)
-a7 IR Teorwr to@ ae sEenEt afmer ( Eliza) {semm ow
ARTTETE (APAT YT ATHIIP FIATA TSI MY GAGT STIR 4F ST
@ 73 Ao @f “Tororamiema,’ @i Ya¢v-ro saiwmiae = MR waE
11w ( My Fair Lady ) ara

Sox¢ YBTW WNIT MIZS) 7R ATees WS o ; g
STA AT ATLNZ, IA[ (IO ATA ALYV [PIAL4T TR TLS 73S T 323-
IR, 'rficmamfwmfwaﬁm ABRE | T S TR
T F AT 07 Anie KRR (g B | fa e R’

»'7 o AR TS’ I AW A W ‘@S T8H’ ( Heartbreak
House, 1920 ), ‘aye. G; wegen ( Back to Methuselah, 1922),
oG (&1 ( Saint Joan, 1923 ) @ ‘a7 Irofer; 36° ( The Apple Cart,
1929 ), @& 51316 2B !

Y0 AE ‘THRE TN fawe €7 I@tawa o give @ AT
2o 2ATES 27 TS 27067 i (WA SDR0-08 R FT LA
sfente ga amm @ fawona | Aeiog oA ( sub-tide ) (e}
@7 PFTS @ A T WFAIA F31 F19—A Fantasia in the Russian
Manner on English Theme | IZAFFTEANR AIET TAFIANE HACHT
wrrtesnim TAE I 9% WTABNES as BIeI Aorathen
g e | offe 71T Smes 8 Ad Tniemet @ A v3A
FAAE 93 AVRA ANE-AAETHANS I @ H, 15185 a3l 570
ST fAEeIR SR I | 9% Iy @ Selene Fnondy si-eem
( Shotover ) @ 12 T%st TR fafsa 77 wrrgsmy fag feq
e of PINDIAMT AGEF, AW S Telen TIRPUT ReENeR
Aeps @ Aiaqient T rarive 731 @ o wivay w 2fre
FAT1 NG xo-ee1y e ofn ufefy stvar afa ( Ellie )}z 7%
FATRFLR A ARTC ' 9% F7ory {3718°x7 T5afo a8 seafaeq o

s»33-9 miae Tawdica e *n33 3T HArwd afwema famat
fegatica eeanie s ( ANs; §; magAe ) arats s wrafsgsm a3 «fon e
favse 7oz oM IS Gwien +bie fsfen avws e 7wt e



R0Y geaert anrizvers {feemt

wafuom 6% a1 ‘cycle-a | ‘Fleia’y sfeemms Srrer AR SRR
gaur (s e @ T3o1aE, @'per o' At ‘TviEs oA AR |
e 5; WU’ ST AE SeaTs e feve et el o
‘sYaani¥a fa sl afeaa | ‘Selective Breeding’-az ©r9a ITHA
@ TS *ATALER AR DRI T FIEF FAT I I AT 9F
oy f5u1 @ WACAA B faw AT 1 w7 facea 3 awet @F ‘Meta-
biological Pentateuch’ ¥@ =waTEwIy *0% i TFZ 9F SIS |
9% TPNE B 6 IEMIY SPYTE AWREA 13 efFam
griie zfaner ¢ waiie oww seaier eoag fe=mis asw
AONTES IEERA N | ASTOIF HOX € AT ATH * AMATY IR L
TraBtTa ‘Natural Selection™«3 ©97 67 93¢ sy AP fawow-
i e T ey w° feea wer sEteEw 1 ‘Survival of
the Fittest-a3 JeT oY, ARZIA WAREI T WA 77, Apoq Ll

wig7 AT VI ©IF IF0WM oL W& 73, 9] T=eer w'3 ‘Creative
Evolution™a3 w#%g$ ‘If the giraffe can develop his neck by

wanting and trying, a man can develop his character in the same
way e Indifference will not guide nations through civilization
to the establishment of the perfect city of God.’ [ ‘3113 5] -
w3 gfwt 11

TETEA o7 a3 2ATeqm 5iam SIFesaT o ( TIBEH ) Ffe’y
qafiys fepeprle AGFIHTT SR RS | oAl 3e@3
ST TG (I 261 LTSI T8 9 9F I T4 * ASqws
a rrafeen faem g e afeww faant »fopfe 1 sses-aa
AR W 380597 W PR IR FAT Zfexmr tanw o
s TAfsA I@TeER ofa Aseed G 5 Mg ¢ e e
gt sfogmie Trafemd =aowa OIeo®’ | ©17 IERY! (90T (§ (&
sqara Wl (TATS @ 1T MACS (PST ONF 2ATexS IS BRO1R FRTCE
ot 391, F1A ST PR 93wm e afefafe 1 ewam sew
sty 9 Teren wafde TR WA Tfews TwErw@mes) o8
wez TarEn WBH a9E FOT ABS @ IR T )
[EE O 9% afews o FeAteq [IwEmelan, W' AnE  earasis
( Warwick ) 3 fatzniyorg (1R 23971 TOMAS SFLYFNH ATEa 1Tere
“gretzermT 5% afowr W SIRSTIMA  AWWIMT ATYTIN
Az Toom 1 Toog AR AT AT AT S Araete ceraen-
wT (ST SIS O o A T4 1 S0 510 (oaie tremm



oA T ¢ AT o, Bwsw e afens 0%

T T W A0 RMple 1 taa sTame amrilaer %, o'n
qoF @R Antaiseer, oty e1rEizar feagaets oy CnETE |
TG A6LFI W Sy tatetira coneAr ag wdn oW,
ABAT 8 Frostayary eraatn Trne, toveam Ta51a wraa smean-
TAST 43R AGIFNIA WMILAT 1R AIATA ST 8 sq0537 |

FAfY’ I T AFTINA AT AT VN, S° @3Ts afarc @
AFA AT TSI AT FAT A 9F AAESF Hewey, TAEATS
(Interlude ) &¥3 7F Q9&AY € FHT NITSALSA 5Taa2  fa5mer st o
foTax wacge srasr e a157 a5 Fafewa o ; eorle sfemd feren
At 2oty TREI TSy | Sy AT @S e ( B; 8 b
2 %@ ( Too True to be Good. 1932 ), ‘s 7 739’ ( On the Rocks,
1933), ‘fr Tiwgeana; ( The Millionairess, 1936 ) ‘tetwer’ ( Ge-
nova, 1938), B oE & 6WTIN (NPeR (e® (in Good King
Charles’s golden Days, 1939 ) orgfoz |

&} wrer 1z WRfTe [eie‘s e gatey Ao TMafe” o somr I
@1 7E i Temsseid fwmfae feesm aomRsam awe sheo
yisie R 393 WA EIIRIIS @R e wnve Sfents gEve
oig 5@ 9afs 1 ta T A%, *'7 vy 54T, ‘qars fafergaar’ (Buoy-
ant Billions ) a51%17 Toumd @, touad oty arfaers ot o fevem
O3 REF YY1 TIW ANErSAL, AWTGS FoAaT € 4 1OHA A
AT S i’ = ATa5a weNe FwieEm {9, a7y, o, 9
gentv agatar afewmAan s, getiics e annias s ias afors-
©Ia ST FaTeEm ot ane | W oig Tkt et ofy e
5T 3 T5TaS ILAEA A, b; WA, AU hins Irw 9 Gves,
7atimz weorzren A1 “utopis’ | TFEOTHIR IT GRS SINW, ‘a planned
world imposed from above in which the organisation is in the hands
of a bureaucracy of intellectuals ¢ Amnfad Fafaonas ey fafx
Ol SAEIA AT GPTEOTRR WA (iR TAfe’ ¥ 7R
ICATR THICY AN TFCIA 2A0H THICH el JATerw qpniaia,
fgoons @ wiiaw | @EiseertaEnl, Tivet AeiRieTe-faant
@ A BT WATPIN @ WS *'F-AE;2 FUF A8 IPATFOILT
TR IACS AT, TOTAR oormiafy M ~nwed 9F IS TY-
ol RoTEmA | Artgne e e Taid anfeorine wora faomt
O FHAT 9T ATAFTT A AEAMAS TvenE SRt folE R
faant (o1t Tet @ FA-AOnA e enetgerw T e |

g A 38



330 gt snfzrers §iegm

o RA-g1or foly feem oo mEwt; e fema q@rona e swrome |
x Wfemm 7o st @ = oo Rt owr fpg-migen wwrey
FrwE AN
Tafe’ W'y ATSren Lafusdy @ oy g s

. ATIT-2ANTH ABF—‘Comedy of Ideas’ s wzura a7%, Gvaem @
WA AE™ R 9T JIIAT A ©F 7 1 6eFS I ©Ie
8 AN AWFS AT ALISICTE TS o anwals | olz
anE mia feen amfas, aeifes e rrins gowe a1 sravmmE
AT | 5737 @ IO ATZ STIR FGAOR  ACIIAA WTH-UTINT 15
T Swiear | eepnaiy o aomeE oty ofeamt e fawmet some
AP WAL 9% FRATAT @R O TNHF- AT JHF AT
‘Problem Play’ srf its samifa enere swferem wnfes @ e
Fhows | ol ‘Sfaw’ feals os tom owrfewm a1 geam o o
‘AT 3T ‘entertainer’-a7 g (AN W2t TorT a¥-oifageTE T
T aowes o wRd ol yems ot efesmmeriae | Teamt
foamory st @ faae siess ooferata AoIBAER eI oy
feren AEg 3o @ ISR TS F1Eew oM | e e
e tates IAAFT (0T F; IW ¥ *7V * tortiveTerew 9% 380
CREMT | {35¢ AIMNGIR AT 8 Ietw7 74y fow, F3e 7l
WRE FI7C AT AN (A AR T4 Tiew = Se5T5ra 21573
AR ol Toms s e’M” | wifam, “feerr fenz Mty amifes
*tew, a5 o, IerET, fRR, Ty, @ Senfr S T o
ol Gieqs T IRRA ABIA | G0 F@ AT AN72 ol7 sTamo
T2 70 I 1A N TECE ; INT ONG € yemaniare e @re
TR T 8 HIOA ; O, ARG »° ©la 397 261037 tawes ST orwrs
v A Flesy TW A W WS T i 311 ‘oS
A ST HIR A TR ABIIIER SANET A6 TANT0F
A qe ofy TOWIEH TR | AT IR Awle’ 0T AGFLIAE
wfeiee 321 guare ‘Fuife a7 sRfenrs, @Rt ‘feqwmia-gm ( Dis-
cussion Drama ) &i2a1 ‘faf#™ A3 ( Thesis Play ) miey 1 “Fanny’s
First Plays’-a3 prologue-a w117 &1 taferan, wmege: st 1afe” 147
w7 3Ar—1 hadto wnte it or I should have burst. 1 could’nt
help it’.

R. AToeEd femw gl s w07 aw efels Aicend smm Wi
g (preface ) IS A EERATSTY ol fSwreRACiTE



oI T ¢ it o, Brwey ¢ wfens LN

TS I AR IR I WUWINE OO
e} @ WA T ‘giera o famfemw o ; T e ofS a3
WS PIW AT @ 9N A TFE WIS AR (KT OF
‘SIMITR AVIFIIT TRMOIT ARSA AZA A G | FIS FTATS
TPIRATY @ WATS 3937 A15IMA 13718 Berrv Faware w'y @ “Tora’
1A T3 @ FEA eNe IRT WY /A &' arw 9B @time
F5Teeed W'Y @ Jtaa T5a's e a1

o. wyamwiacaar s sTamfoma amis’ o @ talow e st
*Ta5x Tt or w3 Rt AnnTmeiem sy R gt
MR (g R AR oo At e sTams arfears taturssy
ANIEN TPNMA AT ' ABET AG-2M0RT STeF0 09aS ABIIRA
I3 AT ASTNSA LT | T AINTSS-ATERLA T SS-STYITTIF TAATAT LS
Borgriore TR @3wa sTams Sowg | e Sva fNasaer At AetaeT
G GFVT LT I AT 1 OF; “Topamiema’ Abcea suTe@s gleser, Smw
TS F AR WR-97 (ZATF PR, ‘& I AWM SI3E0e’s aunia
owE, ‘T w3t foremra AR wEw; FAtwes il wrete st
syereld WA« sTma e forpram et amie” e favmea
AFE TAES INAFREY sTamiom vwm sior7 @At 93tt Serlas
STIRAT IT AT 1’7 YA IF-1AEL0 T1aTe 200s |

8. ATET T[F @ TereT ¢ 3,y FIHeT (Wit) *r'7 3wt Ase-
leR o1 SIOWIA, TICA' WRE 93 *NTAS 6 W a6 et
e IETeEA o1 9% oFt ofT ¥y @ T Ieaas 7w vt
@Y e Tola *a@ e @ 1aveae rnee “naaa s Swierg Ay |
ol7 @% IFIAT AIASTH TN, IATTH ST F=1F° Afe »° farmd 3ee-
fets; ¢y method is to take the utmost trouble to find the
right thing to say, and then to say it with the utmost levity,
And all the time the real joke is that I am in earnest ¥ S=a=Y:
ABIFT 8 ANE GV AFG AN S IS o aw-fage a3t
oI I I 8 Lty wrd Afe I@Efermw 1 fors am- ]
WA TPUIA BoRg #'7 Aeed Sorerrer 3w ouw Tatay Azmw
ZateeE, T30y et M A1 SRSt olF AHLE teNA Arear IR A,
G 78 CAG (HA-97 ST AGFE AT | AT ypoaga . Pwamet @
FatAs, ofx farerg wuted of7 »my's feeem ‘to introduce a joke and
knock the solemn people of their perch ¢’



IR gemet sfzrery Ao

¢. sfeursyanat (Iconoclast) w' s Frdwcs » AATTa-suateos
TAITLEZ s @ favernem gfearn axer oefeew | o o}
Tifen [T A I FETREn ol o @ afesy-Tarant
HATTIE T T0CHT | FIS ASTT,5110F ST @ 517 Fa517 7 Foter, force
far‘rena retsfetsm o 1| fAes SoIme: Fla° @ fear @ aneam
oo iaE o 5ama i Sanfor 27 303 weat | * SeopH 6
ARG 21T 8 AT (SLS (AT GLHIE N SFAT e’ |

b, TR, 39 TTRWAT ¢ T IR Tereer At o'7 TSt Tewe
BTy 932 Sl AT AETA-Tmta 9F eI ATPETT AT or'ice-
ferst | oo CRTCOT-LaTeT Gt qTr TaTAnN, tonAg wle° smasany o
O ST AT (@19 ILATREN ©lF AIMINS | 9gore ©la qA3-
srfoe foow a9 facrsr ( stage direction ) frates 3R AR |
SACIASE W7 BT SOVNEF A GR T IEA Fie@er 8
sisrerecs Tesilaeend an) ~falgle A<y eI IFAT W3IT
fern | AR gaPed favis afenic Fiow wree a7 ewmEH
fotem | STRIGT S TAFT @ HWITAS I3 ©fF q163 2natas giga o3
HiPNCONI STRYT I *'7 *0F F76] TR A1 ; LG T9 AHT7Ieo41R
ATy @ T7ALS T ol aneian % iwore auamTy T |

Q. STSIAFTY AT IFMM ¢ Ol AIGIN,TE 2HTALAT 8 YIAT-2T SHT
Age T AT BT j7e91e FIoria SrsIIE iz @q 47 |
2o Tiraa Ao iete TRy enfae 2 e wh@wia fofv om
SRR WA STeaas a1 Toeam a1 Tog; wer'amg arer Toae 793 WA
welIe R’ 5AFA WA | TN SG  FMANA-9F WA AT
RNER (0 LONA (AT e ( innovation ) SE@ AT AT 1 @
TemeT @ JOATEE [AMGESTA SHH A ANG N 5T S AFITNS
oper-Trateera wfe Tacafaeaa 1 Baigaa saa7er ‘an S1e g’
8 ‘orf W anr3d ‘Epilogue s @k IR U BILET-3
ferEnaed oow TR S FAT 6LA |

SEfermm= AT FT Se=B A, [ W. B. Yeats, 1865-1030

i e AT ¢ Tigel, AGF @ A/ @ o7 Lalsay, surem
AEEST @ TR eI ATIHE @Y UNEH OF. 138 RWOA, 1
Ao eOTRE IS MEIFT ALCET Wie @ TPIS WA I1ACE0E +
HEIFFCT SR & S REAE ey e LI Jisize
ZETerT AER | Svys 18 WS-l emmenes few ona



T T 2 Iie” W, Jowsn @ afond 30

Rimw oriviody sga =7 o?-a eie’ g Paenfowm Sowoe |
AR G W Q. 3. @R I I5A FRATEEA M0 )47 A
L3 #3579 Sswd watvERMY ( Mystic ) su1 gfeenge
SR TS PSS T 20T | Sy IO JEs; Tereorfepmt g
I 9 fesst Iz orRiaw o ios CrenRies

TANT @ FABeRe R, 9FE X P Glew i Ansples
&fezy @ Fretrerm) eravigm #fe, waly wnzfae el @n @ fernfa
( O’ Leary -3 5t ofz5a7 7m | Toweafuem 7.6 s1a-aws o =ng-
#Ne o3 sompe’ ( The lsland of Statues, 1885) axk ‘mmer’
( Mosada, 1886 ) | widfen YRRIAT @ engigq ety &fezs
@ fresarem A@eAE Yoo wmpanfae wafegan, i ( Gaelic)
Flas1 @ ER-ARYs AT walewEn onay @ WeT, (eNAR AEOA
931l Fraame oz avks v T GRq @ AT
wiere e TerEn SRfan ISl @ (AREHRT Svara g-
i1 RIS AT AT AT, (I @ ARSI L&A
317 &wo; ©l7 3o smniae wAnet @ ferteraty famnaa snfyeen
Ty ofa afelear a3 waferem | pgrenea‘y st ggawng aa
T3 OIS T3 I 99 ITUNT'GS UTR, 9F gl FAwS
w(fTSet SILF 0 4A0S B TewAd Wb, |

AR SO, IR LTI IRTerew “Tor-amCeends -
TR S0 SATTS @ SHITHR BR-1A0 o FLIIARMT APH IS
sg-qet  ( Aesthetic Movement )-a3 Srew afefaim ghom |
Sy AT e wiA=8 %A ( Rhys) o ©. o wwamq
{Ralleston ) 3 %% fawm o efewr s@fewm aaw R’
( Rhymers' Club ), 17 WU 13- Tateld SR Gaaq 4R
WS TS | 9% FIIAAR AT I A ~iT3T5T &7 @A,
43 RN, Ol FATAT ATTZLST AT AT AMHAFE A7 @ G’
oA oRize @A | I ASTIAMT S REETR ATHT S SR
ZETREn e SAMIAEA MW ; Svba INF JWOF, IS A1
FAEA 9F WIS AR, 207 & 6 (3 Te I warorn
faeee 93 TOQMENER | @z (Boehme ), F¥rwaan’ ( Swede-
pborg ) @at AT @3 ( Blake )-a7 757w ; ‘Twenfis’ ( Theosophy ),
‘it (Rosiorucianism ), ‘fRe-tendiiaer? ( Neo-Plato-
nism ) Zonly AFTRY SUTHORY PR S IREA | dvve TR IR
oRtaRY EdTartE TR 0 R Crraniena erety ahwEm e



Q8 Bt migrer e

AW S| Swyare fofw ¥ oo sww zmens-B ( Blavatsky )
‘fuertrmmer FINET7 AeF 1 @} TOR W € AEGAArA ofe
s e fofq 1 swso yBONw BEs; @MW e aTe-
o ST (Mathers)-a3 ‘Fiowe TAE G TECS 93¢ TNATEAR 2o
o3 ‘T T o7 ety o 17 teed & AW SEpleR AR | Sk
I SYS0 W PR BARAT TAWAT € A I 778 Teom
WO, OR FIL @O IR ONHGA IWRER 9F qAGA WO,
300 9 T ‘the religion of art.’

ol FRTAR AJANI fo-ameenomy Gl ¢ fearnem
oo R0, bt ol seeifes =usifaet 1 vaer@® A21-
TR TRTY ITAT IS BT ASTOA  FNLH-FAA TS 1T ASAT
FXOTA (ICAT OF IS | [AwR=o7 Ty e ansta T
I 6 FFMA | el GiNE, Wl FATGT @ [opw AT @R
sRfEd ITISTLTo oA P | G} T AW FGAT AT SATUIAA
&7 &f ( The Wanderings of Oisin, 1889 ) Zmmiwis Ifaunts
froaferen @t @} SR ‘@SS wete WAENR o Amz e
pered S wafemw | o (Poems, 1895 ) et ‘a7 836
o 77 afe; (The Wind Among the Reeds, 1899 ) Zwiid
gafemer, favrge: olr et ¢ fafas-wwer, I I
FafewEn | Sysy @ aFIie ‘ff FVCOA; FNYAT  WTC AWMTF
taes . S0°G fafae (The Countess Cathleen and Other Legends
and Lyrics )07 Swg's Fiqornia fomy ‘Freme’ ( Crosways )
@3¢ ‘T7 e’ ( The Rose ) ATqe 16 9 TMZ FAXFIe10 LCATREA |
‘i’ A1 ‘Rose’ EUR6d Fidom™ @3 Rl CIMEST 201t
Swo1ine zEiewen ‘The Secret Rose,’ ‘The Rose of the World® %z ‘T
[T AIANGS IO, ieCe | “To the Rose Upon the Rood of Time®
"aT irerm Zm, Terafema ¢

‘Red Rose, proud Rose, sad Rose of all my days |
Come near me, while I sing the ancient ways.’
AT o 8 I1E 7 TAe-Tat A YATARE 9 IS a ST,
aF FRIEWST, A A Teraterem 317 XA, 1 @A T, IR,
gioTm o &MY FIATH IRAE, ASTT 8 HaFEoF VAT © &
fatersbom S@0A; ola sn-staaien 8T Tratew

W 33e Wk 7 Fe-a @e e AT waw Ffe-orErd wew

g, o @ INT RO aeiiE T 4T AW 6 AT I



oA T 8 i’ o, RGN 6 wlems 356

voreaTe 2o A | ‘grear’ A ‘wind’ @ Iy ST A1 AT gTeR
AV, TR “EFICTATA AT ‘reeds’ wRE NwIwAE 3fwe M)
MRER T W (E J6TT LISTT QYA 9T IH° HoLST ATFTVETH
IFA AT AT T I W v woleamt e a7A
fete @3 ‘TP’ T ‘apocalypse’-ag AT ; A STATHAL SAT IS
YT IIAE MEAT  (qS MF QTSI 40T F, S
013 ST ECS, I Srertie @ Traeitwa 1 o7 O%w e v
TS INT 4% ‘apocalypse’-ag eTewd” 431 srofamEn orwIy i,
PR WY Agic AeNT | T ‘IHATT WWMT 19NN IAI 9T
o3 &t e AeR W TN BRI Greniogta, (iR et ‘R iaeaay
(93 o Tabores FPRAF &1F )-97 ATHIR *nedr AT O THE
wATa 3% w1 ( Where Thers is Nothing, 1902 ) 1553 |

RS FTIST A A S 0F IT-x ‘B T vitew S
(In the Seven Woods, 1904 )| 42 ITAT IYHW © ALY & _ERA
Borzer T »r w1 61 IwieE I 1 fauw e ey v AfmeTw
e 2o Fwaleen of 3@, Taoag I 97 I@a‘c ‘Adam’s Curse’
ame RS 1 Sy0v yIow oty saw T IRewW e TR
wraree foca 3me, wha v iGonta wverar e U1 IErTecew, ‘the
normal, passionate, reasoning self, the personality as a whole’
sirom 3 330C GrlErFEA | Syvo-a wFTiMe ‘7 o tTAEs, WS
o cnEasT. ( The Green Helmet and Other Poems )-4 (53 W9
AT TR | AriNT AT svaget @G T aga gL ~Afaaed-
wTe1 @ IVITE IV ITBICT Q1% CTETAT ZHGIHA FTEAT |

S¥HA ITBIY BaAbs GTeY (s 1a iRy A1 9% (78T (st
Teterm a2 izs AIGT-SNCIAW SIS RS | @6, TF° 5,4 (Moore)
awexte’ mit'a (Martyn) ary ‘enifae fabifaz fomdir’ sreq @A
Syad Ao @3k @3 Srdem @ s A-atre T ardrvA; Ineat
ofeaEg aeT 1 Syox-a 93 Tuasng 998 z@leta <17 eprvas
M3 ‘FneAt T4 gilagna; ( Cathleen ni Houlihan ) 1 338 16T
vty ‘o Taeabiats n wa e faen ‘anikfay A
Tfarasma’ ; 3E6A, e ot ¢ &a fulaws 1919 (Synge) fetsm «g T
igsTas | 3T ABI-SNCAIENAT  AINFR  BLASL Pioica wCey
AT WwAl SEiREW I, S AW fawa A e T otz fafas
FiaeTad TAMTIS 2P W3R ALPTFT HIFNS @Nfs RHA o
ToruTeom @@ Goite FfasmE | 19, AT @ simbum



/Y geareY ATigrers feogm

@ETE) ‘FIAGS T ‘poetic drama’-y Faerwe o WS T
FTBC5A. I T onr® &3 T, fowmaz’ (The Land of Heart's
Desire, 1894 ), ‘T »izeta @awrr® ( The Shadowy Waters, 1900 )
oele a6 *near a 171 Tasaeg e sTamw g Tafas srneiag weor
ST AT FAUFTAT TG (AF 1S ; 5198I6MAT (39 (FIAT &S
o) AT TR A1 ; STAANIA RS HMAWTTE AGA SHAE  Xq-
faorg 1 7. @9, Frear (Bowra) ‘fr woweily easm® (3 AR ‘2
poem in a dramatic form’, ©tg 43 ¥y FEWETTT AWMIFA AIITG
TG SToMFE @IS | qT9) ITeqT @ IS TIFE T~ & ‘T
oot taseee’ ( The King’s Threshold, 1904 ), o (13115, sin°s
(On Baile’s Strand, 1904 ) ‘eamy’ ( Deirdre, 1907 ) orgie A6
oiaser e, a¢ awey sigem Taee, e ama Tz ta
ores snet Taratarar 1 vavR Yo Basoor sifafoe g ‘o fawera
RIGH TZTST aGaT NS0T % | *15°s ks &ron=) Noh qirem
Aex ofaen #lam Trafeas 1 o plaw aogaats oW @,
FAIIG A6 1oATean @l Ay SErany— o it 3, Swer
( At the Hawk’s Well, 1917 ) a3z ‘67 67T tweni® wq @aie’ ( The
Only Jealousy of Emer, 1919 ) |

IPLATIR ITNAST AT ATHAT ACTH 8 IO TS TIGAR 17
gfre 88 0 oton B~ Tewen Ok sereben (e LwsAa T ol
TS 1T JWTE UNETA? IR | Tm @ smifaw 7ifs, saa oo,
g3 LTSl Senite s Tace et cawen wgw, erorm, Fqeer-
f7o7 | ACHIA JIITNAS AINA I e TyoarmT ; awaeng st
@ f5agwer (At Yo @ifoa was amerie 1 @8 A@amz o
afger F7e39: ‘No Second Troy’ | @8 23961 &% AT X ©1F *rERTY
glaorrg ‘@iemiafataits; ( Responsibilities, 1914 )-q1 #8rs
WA CEIMCNCR AT ¥ IE REE, AT 9T ATS | ez,
BETTE 9T OF1e Ol umig | ATENT ORiAs-aga ¢ Netatreger
STATAT AFTS 119037 oM aomE @ AFAR | AIHTIATCTA Torest-
iz e afozus afgriag feagey, onfamy wetafeos-
Fifens TNST ITUR PCPS PG a0 Ta708 @ I SWOA;
QT MIAEA | W1 € AEG SRIWH 9F S & RAGIH
AW T IEA | 9] IS ow e wRis afer
‘September, 1913’ y32 ‘To a Shade’

W RS PO WOT; W ( The Wild Swans at Cools, 1919 )



SIS 01 ¢ Tie° 1, Sowe @ afen LR

Bon o afen AWAE s fege st | W weTmee e
i A ISY T AL ot Zre FiawiEn SeI’, WUl
8 J(BICT 5RITA Tyt o o #if28 | Awh e Sirew o
F13er ‘In Memory of Major Robert Gregory’ miwa rengemenfs o2
TIMAZ ore gEieE 1 fafen W mar—ewive ¢ wemias
AIT® IIOT gorR NITAG 27 TREA WNGA WG 1 oA
( Michael Robartes and the Dancer, 1921 ) qmg 1 2olte Qsgen’ias
TS 8 BTSN GYNAS ToI0efs ; ANWAS JLAGH, ST @ 54 114,
@1 @ wfomen szm afoviaens sfesr smz T iwce aet
TIRANR FMACAF ATA IO G, S N AIOA @ I AT
Jiqoe Buige | (o e Mo ARATEE INderTaT am s
1 @3 srwer wmelas sheergiar T Swherst SEwany
‘Baster 1916’ @72 ‘The Second Coming’ | LTACLAT BT WA FIYFIMY
PATBRIT AT w°F ‘9 TeA4? (A Vision, 1925 )-a7 3 Tae; 2rete s
welis sfa Far, ‘gyre (msp-urgle Fwal), ‘airman (wmpifas
®14CA3 21013 ), Major Robert Gregory Ngm;red €3 .15 IRPRIZ
ST Frafgre |

A [PFAIA BFT LHATT 9 FAMIANCT  Fro TSR
TCHTANIE (0 I WIGAST € Slaal JEOATLF WO HINA AL
waferEn | @ wab @ favmer wbgiaes fofq sfgemm saiwam
o3 T, oetfeamaml, owtfes M oam@Y I FAE L 93X A
69 waTiae afe Az sram—a foa’ 1 wxity ergiend’s
e oror 6 1 S30a-3 S@RT AR e wifzam Am Ay
ZA wia gizo-Taer ( Hyde-Lees )-a3 Ak @3 aveoifon qupisam I
I e RS 7esTFm 1A ( automatic writing )-a3 w4y Tewl
% &I @ T F@EATT 2mart ( System ) 3751 tonts AR | AEOTE
JONANA T T 9% e+ A1 ‘conflict-ay HF1 FfFAEy e
oz TPPRGTAE O @ W WILAIE  AIGT FAS
GATRAT | AIEY oS @l ( EWSTT AWBEA ‘Man’ ) @R $Td
Aigts wwa (L awtieEe Mask’ a3 w45, 2fsqEE AW
agimee taafagor a1 ‘Objectivity’ uat TwitmE Tnyiiazer a1 ‘Sub-
jectivity’ ( RwOT7q »mipncy U ‘primary’ @ ‘anti-thetical’ )}
TR—aZoTaE Efozin e fyy sfsaetm «3fs wafems aporees Tt
FATEER AW, AN I WS AT 43 e ulere Afeww
( personal myth ) | cFWA-PY “Iv LIERGT 10 AR afE ‘The



WV Rener’t fgrer &fegm

Waste Lard’ 31007 @3 3Tz ‘Rien saanry Feaferen, o @ae ot
A S AN FRER AR 2R FAE TR
FETRER TETER ‘efetwE, tonly SwEiIT ofd 31 € Mt = Eg
e e e G v «3fh faow avaret s tont swteww
ofz fo ¢ vz ot @f avem @3 tem feer of7 o
@36 TR0 TIOLT AToerz ‘o smier MEwRT A ( Per
Amica Silentia Lunae, 1917 ) (s, @I RGBT+’ @ ‘TOIF. oo
‘Self’ @ ‘anti-self-a7 afesafeeir 1 wfemq 1 ‘a for? a3l
AT, Tramen vy ; fovg @7 TN SRR 9 I
WO TR AATe IRIIICE SR AGTE 6 2T «f T WS
TorRIe TR | T @ Freew, ‘TRe oI, Gream, ‘Afefa
f'fe’ ( winding stair ) erefe staw F7@-aotey FoT 9 2oy By
FAMIF I

i T Bt ot efeerm ornaem trtielerw it Sream
( The Tower, 1928 ) w3t ‘a7 eyiifs 61ER’ ( The Winding Stair,
1833 }a 1 33va-3 vord Trr et (Rl IR FE MIT
aterE @316 a5 ¢ sfzerw Srema fFaleem oA, an o
sfzoe FwieE ofF a1 @ Greatad ol RRS IR I
W G TN (N ACTT | ST 8 SUAtiIIN, IINGE M
faw‘aer @ 777,16, @' AR ereTrael WO T 6w ‘GreAs’ ; @ feN
avz 3ler'e ‘gyres’ 31 ‘Foupe'y entiafes aetwag fomer 7711 I
8 ZTmTete, I @ 1T, N 8 AWWHOT F AN AES
@ tnfesid FeEroT AWM ALY I AN 9 Fiertie | favemen
Svaraen ‘Sailing to Byzantium’, ‘Leda and the Swan’ w3t ‘Among
School Chidren’ | ‘Sailing to Byzantium’ @3t ‘w3 emiai~et oan=’
©¥gT ‘Byzantium, @ #;f5 sfqem il aFemian & @O
CATREE 9% FEAT-F5AY 407 AT 01ke afear @ wawEd wote, %
QTR efeae | BEbTd @ wrr NIl @ 2o T oI
Svaet Srizas ‘@ exeTw] oPATR AW IRIB 1 @@ a4 WIS
zeater ‘Byzantium’, ‘Coole Park 1929°, ‘Coole Park and Bally-
lee, v Tog; M7 8 Tafon 4 AT &4, 7,97, 109 @ JEACH
BIATCAITYH &TGTe #17pe-5148 Crazy Jane, Jack the Journeyman zgfea
w7 7S FIICTLToR SIoTe TRy @ INAT ST Tmend P
F@ | 9B INA A IeEe ‘Al ('l a1 ‘Winding Stair
At e ‘SYTeS-aaR B @ ere e |



ST T ¢ IS’ u, Zro @ ufen DBy

FRAIGHT R IAI W0 B0 3 Pwr-Ta'heT srmen mestaer
( ballad )-7 57, 2rotem? Herrent, fgers s FEaTow faammg
fam 1 ‘Crazy Jane' »mizR o, oo Srevr‘sre Ffavie rom farates,
‘Long-Legged Fly’-az s[TeT Moy w18 Fiqer «ae ‘Lapis Lazuli’-y srer
zferss @ Arrfas Bomfupmry Fiqere faree 1 W% ST BNART
S @Ay Z5AT— The Municipal Gallery Revisited’ @ ‘The
Circus Animais’ Desertion’ | ‘s(I=‘erA; TwOARIET SN"G TR TG,
‘ Parnell’s Funeral and Other Poems ) ofws zieem S304-9;
a3 ‘138 comaTr? ( New Poems, 1938 ) @ ‘ant teawx; (Last
Poem, 1939 )

S5R0-91 TZLTT AN =PI UIATECem SE0IT, | 93 oA IFR
TR TEsa AT TAaflse arafemm felq 1 Svox ybonw e
IR ‘i aFwely o7 @WEM® 1 S50 YPVIH A ICHA
a ATt e o7 engiae SRt Aifgrels «F weeE’ A EAwR
afeem

RCUS TR ITAW] @ ST 2T ¢

S WITOT: ANRISTR IS (0 7,331 (Obscurity) sngfas
AigweR, Lue: e, oW afmaare e FReEE Fiqels,
AW M7 T, AN A9 e, T e | ol Ffawtae awe
AT 9F TAZOW AW I BTG TR @ ATTIT A QR
9FTY FTTINS 9T ASTT-FUTT Tawierd w1 A ol ANy ST S
TR0 Y 1o T g LA g T ol afe-
T, ‘SemAr @ Sq@r-3 67 7e'3 I, TN, T, SE IS
B5fa 1T T, *AT, STeLm RONTT Mrga A W FRI-IIIST R0,
oA Borzrd Tacateew 1998 @ RN OF juten ien] @ red-
7o |

R. oeteemt Rl s Arewwl Smy T TWE WA O
Sfeope @nen HEE 9T SN FIeLA REEALT UMWY STEAl
FETeET | R FIAG €R AT (MET TUTRWT ST A TAFET 8
CRATTOTHE ALP @ ‘gels’ a1 ‘symbol’ 8 ©1F A, WY
I ey ReR g TEleEma 2@ | S A0
wx ~igea-AgE ofn iR anzs wiEw e frn ame i@ Lo
L o Aol A1 Fereng fAem afens e 93 Aol
s e Xwe e o Afuwe I a1 olF 2T RRM IAT-



RC Ranat suigrers &eem

MY A T 0T TR I HRT R T HISHF GRFASTI
I I, TSTAZ, ] ST U0 WA, ZOTH LTesTer oue THeace |
o. formroemts wanawet (azE wnias whbwen : CeReT, e 6
FATGF INAIR 216 Tt 20T AT FAOW | RULATH O
FOECIA AT AT SWEAT 9 P37 F1I-ITI0Tq 2ry1et dabereiy o
“The Stolen Child’ zfqewm ¥% I, MLITATSR AR NATSRIG
AT AGTRLET
Away with us he’s going,
The solemn-eyed :
He’ll hear no more the lowiug
Of the calves on the warm hillside
Or the kettle on the hob
Sing peace into his breast,
Or see the brown mice bob
Round and round the Oatmeal-chest.
@ 7.5 8 Q%7 IBIFIIA I14(F 9ONT O*qF TF LS (77 141 3%
mqee wAe foiq fwawse #:1W 3y 3w (‘1 am worn out with
dreams’ ) | sAAGM (WF TSR NIOAT IAEH | JOT AR Y
BT IS SWAT IP 3,19, LA FAL CSHAGT T A1 1 an 8
BRI A ©f7 ey 617 TAa' TR0 S=01F 331 v #ma ‘The
Lake Isle of Innisfree’-7 @3 *1¢faor;fer ¢
I will arise and go now, for always night and day
I hear lake water lapping with low sounds by the shore ;
While I stand on the 1wadway, or on the pavements gray,
I hear it in the deep hear’s core,
SAPIGT @ TR AR (AT 190F A v Zwn aferes aeaferem
BTG @ JFETT AN @ FEA 07 AF | onoe-e aiemss Ay
witere grafeen ola @ ‘@A ATaber-a dmoT 9 e e
etz #fage g T A@ieem ¢ ‘@Eiive enaeme fraew fm
faee » @ sf3eT@a Bwizaeagsr ‘Baster 1916-93 ¥ engeonia
T F91 & @ 2T ¢
I have met them at close of day
Coming with vivid faces
From counter of desk among grey
Eighteenth-century houses.



ST A% ¢ AAfE’ w1, Brwdn @ afems RS

8. fwern s o e g ptw-iwtE Ty T ew fomer
#izafe e Inaferm Fi7 wi o1 7@l sifzwat  feams-
MRV ALH IWEST, FIHI T, AT 8 oo (o oy
BB, teaTA XA O, W 8 ATIF  eRmeAln  IaeTE
aviterew, afne wwe I ok FAT AT @ 5w wIte W gH
f71 ohsfnafe’s age Fmteml, w™oma AeF'el, ©rarg <7 T,
2T ROIITH ITACT TR A AFOTA F17 S FIISTABIWI 3N Tao0g
ATy ZeateeEn ; g ;iR AW 6 were-E el ¢ ety s
o FETEel, @ tafers oifeens; viasR®  Ewivm sfene
QT T TPRA F@ GRAtRE ol 3y AR Tt weas
o A ¢

The rhetorician would deceive his neighbours
The senlinentalist himself ; while art
Is But a vision of reality. ( ‘Ego Dominus Tuuy’ )

B> B> «fe7=15 [ Thoms Stearns Eliot, 1888-1965 ]

wia e me e oiifae et sftens frmeey e wemem oay
¢F TOIEHI ARERY TTRleEw sww.@ STigen, 313, 5. 9.
aferml | #lq afa@a rFIIeE A% Tela WRGT $5eerey
AT ; 2(3 RRE1G TR0Y T 50A ATIRCAR I Tasms ok OIS 7% migeg
Sty YISO U SO N AWy afems wriwa fawen santae
Mie's wlenie MeA JEFT | AMFNIT e @ Moglfer Afeyy
aferess e°) Tom 2or Ta@r swleen | alaatends omr aan,
AT S AT e ofg M AE T oed e Aatfus 1 ey
Afxe) famw I ASE AT A N ; ~nfawias gy
afermnsa enafae Arfze) 8 m'R SR tegens Tetam Tty |

s303 ¥ afens grete’ fesiaEE a9 2awt e wamems
Aterers gaaTel Ts ofy e wag ot Teatew ans’e e ol
o, ot e anfen &Mt Wiger, TIT AT R FA @ amta
errcE 1 et oy Preed W feem @t smemmay
(Santayana ) ¢ @rafer anias (Babbitt) | WIS @ 3N o
vy Qfwzy g ofemEsd qTAend Ui s R fxeve 31w -
faum | weTor aiass mmiiver-faat 7 isenty Semzrmere faay
aias | ZTOiTER WA Shoy ¥PUw ofermd enfasera avztemm
AERAAAFS ‘The Symbolist Movement in Literature’ 33f5 %



R gt migrers Riegm

SEwe aimn ofifee TW TAET aeleeEt I e, (SAEW,
FTAGR 27T I1qer Ak 1 TavNy I AeNa T I ¢ Tea'wer, Iy
ext e ‘Teei e ofc ot g@ierm afams ; 5w, awgle ¢ ewwa
QT T 17 ING S IANAT T TR | grehe? SreeTed
sEim TERER afems 550 FETeEs ACPS ST € ANLE), RO W
wriyTawT ( Metaphysics ) @33 @%. @35, DU TFT STRAMI A1 7@
QYIEAE, TTC T FHARR €oR 17 RIN-om LSRN I (7, IATREH
«fers, afve o1 o1& Sve Ay Tl sz ey Y5384 5t W
oIS 93t *ta TReITTUT IR0 ST (R0F 25E0"T, TADNS” 1T
HREHEE | 9erdg TN Sewy v i erEn,  aiger, w|
gonivte fowmea Igevite wwa wieEn ofes 3 ofy I”mEam
5t Ao Ao (a8 IRETEEAT 1 SOO8-FIH-NT 9FAT *Me"T
w1zR wreT M ol oF QTR AUl (Y OYHR TS
s oiatetE ol F@eaaT ¢ ‘\Eliot) is the only . American I know
of who has made what I can call adequate preparation for writing.
He has actually trained himself and modernised himself on his
own.’

|zretee* s afemie fewerR Aor frateen FAET @l
*[TeT QATMCARTCAd 3137 | ‘Les Fleurs du Mal’ (1857)-3 33 amemnes
712°C STMEEAT @ ANI-TIAAT (ASIBIOE A, 01d Toawes Tt
wiaem wiwaer € STBN-TANT 9F T AT @0 WATREAT | 9F
T, *UE AR REita QWA @ RiY afes i
AN RMERTRR 1o o e taen oty fwem Jm wear e
TIANSIRIE K 1] P16 AZ0S PREFER alamds s «F Tafas
tatmmenaed o aterar 1 fatatatsr an oorfac oo seravEE
whma gual, ewgA TTwad feie Sfafa,  e-slaer-aapr
gonty afemies sate fawy, eaian o abgg) R3ms° weat
oTaeT, TS SRAT G, S JANER 9fer’ oA 33 s
@ frzrrw et | a3 {5 @ sffqaY wnos e 7w Soferm
0% SN A@Eiled, [HEREA ST ‘unreal city’-g wawAATTa
eTEeTE | o) @mEnd 17@e #3vy 8 ‘To Criticize the Critic’
(1965 ) oz «fass ‘g faFsra W A 137 ofe ol 90 =W
FafeEe ¢

] think from Baudelaire I learped first, a precedent for the
-poetical possibilities, never developed by any poet writing in



LA &1 ¢ FIe’ ¥, Reads e aforad R0

my own language, of the more sordid aspects of the modern
metropolis, of the possibility of fusion between the sordidly
realistic and the phantasmagoric, the possibility of the juxta-
position of the matter of fact and the fantastic.”
wt7 “On Poetry and Poets’ (1957)-a7 wgsr's fyeen frgns «3fo
27y ( “‘Milton II' ) «ferms *3Ye1a FwaTeew v siaem Tolx arz oy
TR TS WTHFere IR | ST SR »1a ] fofa st
feraw «% ‘authentic speech’-az, A tater Tt tonm v AR
@A TR FTAET gerent Ifqem, fewe: amwenrz Ifrem
RENT OO GTAT ATOUTT AL @ IRl afemed ItaaTe
o faene wEmEe galEEml Sadste fnetiy swen afse
3ot “The Love Song of J. Alfred Prufrock’ #13-s 3¢'s s miive
ZTA S95¢-7 & A Poetry »inain aFiivre gra *msIugrer G
MG LAl SHIMN GHIT IO @ENHT 5RRC5I1T T
HET- AT 93 Tauras, NIRRT ANEIER @} Afens apatfer e e
o7 ey @ Asahyer At IS FAT MY I (GF I |
asrem Sebaser @ Ay, &MY AT THEES, GASAT SANA,
Iaraifed IRT@ @R AR 93 fovT oy @} ‘St el
( dramatic monologue ) {3 »rory @Et FROW TR A 6O
JPAGC
Let us go then, you and |,

When the evening is spread out against the sky

Like a patient etherised upon a table ;

Let us go, through certain half-deserted streets,

The muttering retreats

Of restless nights in one-night cheap hotels

And sawdust restaurants with oyster-shells--.
vt o3 A G1 QET-winta Sfa-ela e a@ee o @ e
oarenimna I3t W ; T ol o3 Aamt W «f IR
‘persona’ I TARWA AU ANAF TREW Fiaw SFR*awl, 37
raRsTa @ AiEyes 23 FAeR «fams o3 Siena I e e

o o Aamafe TA e TANsT ATHeRT-AAN ‘U g

e S SaeiarewA ( Purfrock and Other Observations,
1917 Ja7 FW-IORATA | 9% IRPRART TWAC I AT
e AT ReE PNl @ FaFg-aFer RS @



08 g’ snfgrer 2o

oYy AT 6 TR N4y T, IWRIAY SRR
iere | Ff%, aeTiReT @ ATy BoTH *F TR TaeeT w0 S
ez 73 ‘oniisiaane’ ( Metaphysical ) 3133 232y wifomy ; I3,
ety foavrom wfeans | W} WIAEIR o0 IO T
‘Portrait of a Lady’ s¥7 ¢ franem (@ ‘o@my amaiies-
AN | ST ATOIITACR A SEIFO1R @R FAAT F13 ACENAT
e WiFRey o9 @ Fiaowee s | ‘Preludes-q 51aTS Tafon wonrmt
NIRRT By, el ¢ AT 93 faeor‘aen on v wafeew
afazs ; ZTeIm TR Y, wlarg 3w, wifag et 5, FITOART
BGIAT P ST 2T K19, &N @ TYTHEA 9F MLPPI[T, AFAH
suR onfaa Tavfas,—admr ST ST eRnime e
7 ifsresaed Aol &7 toat Ifetem | ‘Rhapsody on a Windy
Night’ «3 RWET A0S 3197 Asasfzgny faanq ; ro-amh Tw@E e
IR CIR A TGENET T TR S RISTR R EHEIET IT NG 1T
WA | (SRANS &Ll aem e Mereraat wuww fafas, 3t
g1, LTHPN AT T3 IR *R R0 Sy smews g o
TP A 8

She winks a feeble eye,

She smiles into corners---

A washed-out small-pox cracks her face,

Her hand twists a paper-rose,

That smells of dust and eau de cologne,

She is alone-s.-:-
31 fog; aoamE TAoms we1iae e s ava #Afaw arar gEferen oz
afems ww freem oty sfaem |

9T IF-TELoR ewtre e aiemwss ol sy o

( Poems, 1920 )-93 IEIMTeN | SLT (AN WA ANFAS FRIAA 6
BOTA AT THINASE AGATE 93 TFAAGY FIIOTL e 00T 5597 | a7l
FNTRFUNY Fiqoniiag Slaafae ‘smi-swer ( verse paragraph )-
O A GATA @Tews JeTa IR eER ( Gautier )z fwrry 517
agA Taoss 3% ( quatrain ) | oGl Twgen Tawr e bewer, on-
fae AiAe WREI TN 6 TAFFST 9% FIAAT IOV 87 |
% LT G I3 ‘TaEwE, ( Gerontion ) ; WETGT Swyy AT T
‘7317 8375 (Sweeney Erect), ‘Fr fzusnomsansr’ (The Hippopotamns)
‘LR R {zeTieTs’ (Whispers of Immeortatity ) Fit. aferd:s:



T T390 & WS’ ¥, ZEER @ aferms 3¢

@ qiq% ey’ (Mr. Eliot’s Sunday Morning Servioe) w3t ‘3%
¢ 7 M2Tows@>° ( Sweeney Among the Nightingales ) 1 ‘taan-
77 @F wIVTW, 8 A NeA Sraeed ; areq qifee o I
7, P NI TTLA TSN WA AT aiiwear, 3,V07 oW
1HTIT 8
Here I am, an old man in a dry month,
Being read to by a boy, waiting for rain.
1818 ¥, O 0T 513 TGagee e, 9 @' Tas (o0 v e 3757 ¥
FOTY S 9T JL74T FATAEAL 93 ‘rAraAer” (monologue )-Titw alams-
 TARNAAT NI S SE6 FTT-a3 A IAZY ¢ JR FAT @
71 %5 8 H8] AN 19 wteayry 7,a°me gElatar a3 7eas |
siagiiar o ‘A3t 3336 afsa surg et eamean 3o
7136 MW QF (HATAT ©TF | ‘FIT7E7 T3 Z1ag o, -
A7 QTR | (o5 @RarsR STAoTR *TS8AT I H184 ETACe, snem
=1 faeaa s, s At as At | gt e, foarng 92 mise
norbid ) &RAAF % FAGT GIATI F86 wrriqrsns 1 ‘F2RN
Wt fr aEfiramt-a ammy ARl Teswr @3 wfwseng
sioeteme AT} ST I 5YOT A0 O1F WF AT Taame
of W) AN AFA  INFAT  F WAZIs @sl FIn
260 YT IR EAZ | &N, I 8 WA 17 9GR8 B A
et afamtes Mo freatetarn anivg Eiv oEg afener 1 F&F
TOTR AT IARA aierds aRend 3
‘Apeneck Sweeney spreads
Letting his arms hang down to Jaugh,
The zebra stripes along his jaw
Swelling to maculata giraffe.
( Sweeney Among the Nightingales )
5339 2FTTNrS tZiE w7 emss @y ( The Waste Land ), xz1-
14T BEMETId 1Rt € TR NZIFRI Ol SiaFen's A3feors
e wiee | arteers &G aren oY fofems wZ-Be ( Haigh-
Tood )-(3 (3G I STTE 2TG1e «femes ug FTFTCATA P56 2
RRECRTER L